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Interview with Sue Watkins, November 17, 2008.

In her home on Richey Boulevard, rich,
rich, Richey Boulevard. One would hope.

I wasn't sure you wanted to give your
address.

Well that's okay, but we won't say what
country.

So I don't actually have prepared
questions which would've been a good
idea since you've covered a lot in your
book Sue. But I did want to ask you a
little bit about the — for one thing about Sue Watkins

the York, this maybe isn't the way to start

it off but with the York Beach couple dreams. You ran into, you
had some dreams about that couple didn't you?

Yes. Do you have copies of those? Did I ever send you copies of
those dreams? I should've gotten them out and looked at them.

Oh that's okay. I think I may have typed them for you years ago.

Okay I can send you but yeah the York Beach. Who did I? Now
there's going to be a big gap while I try to place — oh there's
supposed to be a conference or something at York Beach?

Yes, York Beach.

Very interesting that my secret son ends up living a half an hour up
the road from there. One of the first — he was a gifted artist from
the time he was a little kid and one of the first paintings he did was
that same York Beach scene that Rob painted. Larry Herschaft has
that painting. Of course without, Dave's was without the figure of
Jane standing there but it was the same view. Now that isn't so
remarkable because there's only so many views in a lighthouse you
can paint without falling in the water. But he was like eight or nine
years old when he drew it. He was —

That is remarkable.
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Yeah he would — this is the son that I had in 1968 and I adopted
and did not see or communicate with or even know where he was
until he was 25 years old. But he would get up in the morning and
come to the table and tell people, his family, his dreams and they
would just look at him like a you know, he was a wolf sitting there
in the chair. What is this about? But he was very aware of that
and I always found that very interesting. He brought that painting
with him that time that we visited Rob and showed Rob that
painting. Rob was very gracious to him about those paintings.

That's great.

But he did pretty good. Yeah he does a lot of cartoons and I’1l
show you one that I have in there that I particularly like.

Does he stop in?

Yeah he does but he does editorial cartoons and upsets everyone in
the Algonquin York area so he's involved with newspapers too see,
getting into trouble.

Oh how fun. Takes after you that's for sure.

WEell he runs this lobster takeout business. He doesn't do this but
his wife will steam them for you while you stand there and watch.
You know —

I was going to yeah. I was thinking it would be fun to go there and
visit but I didn't want to see —

That?
Yeah.

Well you don't have to order any lobsters. You could just stand
there and visit. He’d say, "Oh yeah another Seth person." That's
what he'd say. So anyway the York Beach dreams, I can't remem—
I wish I'd looked at them before I started to talk about them but the
thing I remember about them was they were — had a kind of vivid
quality to those dreams that were different from any other kinda
dreams I ever had before or really since. I had two of them and
Seth said in class that actually I was contacting these people, these
alternate versions of Jane and Rob on a level that wasn't really
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dreaming and wasn't consciousness, it was some state in the middle
that couldn't be measured by our instruments as he put it.

That's fascinating.

I like remember dropping down and walking towards these people.
I think they were sitting at a picnic table in what I thought was
Sayre Pennsylvania. I'd have to check again. But it was very
vivid. I even remember the clothes these people were wearing in
the dream. They were Jane and Rob but they weren't. It's funny
while I talk about them I can kind of actually feel them more
vividly in a way that I remember Jane and Rob.

For one thing both of 'em were more substantial physically than
Jane and Rob ever were. They had more meat on 'em. And yeah
that was pretty interesting. I guess in the dream I was bringing
them the message that had to do, have you met Seth yet? You
know blah-blah-blah something like that. And I think the Seth
figure that's in Rob's painting was way over there sitting in another
table watching in this dream.

That’s pretty interesting. Did they mention that they were aware of
Seth? Do you remember?

It was either in the first one or the second one where the Jane, Jane
said that, kind of looked at Rob in the dream. It was amazing how
autonomous they were. This was my dream after all and said
something like well yeah they'd been fooling around with —wasn't
the Ouija board, it was something else. And she'd started to do
some real peculiar automatic writing. They didn't really know
what to think of it but they were examining it, and I said something
about yeah, well you're on your way. But Seth might have had
mentioned these dreams in a private session with Jane and Rob too.

I'll do a search.

I don't recall.

I should've done that.

Course the minute we start tape recording I start to get choking.

Well I could cut that out.
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You don't go type, type [coughing sound] doesn't scan too well.

I can actually change the wav file if I play — would it be okay if I
played little portions of the interview through my PowerPoint on
my —

Oh yeah. Yeah oh that's right, you're going to do a thing at where?
In Colorado?

Well next, I did it already in Colorado but next year I'm going to
go to the San Francisco one and do something, also the York Beach
one and Colorado.

Is that the one that Larry Davidson's playing in?
Yeah.
Oh he's asked me if I'll go.

Yeah he's sure you'll go. I mean we'd love to have you at York
Beach too. Isaid, "Well by all means ask her but don't hold your
breath." But that was before I knew that Dave works nearby.

Yeah so what I'll do is I'll lead a caravan to the Beach Plumb
Lobster Farm.

Yeah that would be great.

Pull in the driveway and say, "Hey do we get a discount?" You
know lobster is now cheaper than hamburger in Maine?

No.

Yeah they've done such a good job of restoring their lobsters off
the coast with various rules about you have to throw 'em back if
they're too small but you also have to throw 'em back if they're
over a certain size 'cause they're the little lobster makers that
they've got a plethora of lobsters. He says they're the same as
cockroaches. That's how he thinks about putting 'em into the
water. Don't worry about it, they're just bugs.
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I have trouble seeing them in the lobster tanks at the supermarket.
I keep thinking where are those protesters? I don't —

Yeah they're all looking at me. I should somehow break open the
tank and take 'em all home with me and put 'em in the bathtub.

They have their claw — well I don't even want to go into it.
Don't go there, no.

But oh one thing I was — this is kind of getting away from the York
Beach thing unless you have more to offer. I'm always curious
about the Friday night gatherings. Did Jane — I mean sometimes,
once in a while I think Seth came through but most of the time he
did not.

No he didn't. God I just watched that Seth video again, the
horrible Harold interview. You could tell Jane wants to put an
icepick through his forehead. She is so annoyed at him in that. It's
really great 'cause she keeps going —

I have to look at that again because without knowing her that didn't
come through to me at all.

Oh you could tell she's really annoyed with the guy but he won't
shut up and let her talk. Anyway watching that reminded me of
those — it just reminded me of those Friday nights she had people
over. It was just for gabbing about stuff but people don't do that
anymore. Just I realize how much I missed — I've forgotten how
much [ missed Jane and just that whole venue they had of
interesting conversation and how much of their energy they put
into conversing, looking at ideas, examining them, you know
batting them back and forth. It was really, it was an extension of
their whole thing.

Seth hardly ever came through but in a way it was just such a
unusual — they were just unusual. I didn't realize how unusual.
They weren’t so unusual that way for the Friday night sitting
around gab-fest stuff 'cause a lot of people socialized like that back
then when we had card parties for example. Remember they were
a big deal. My parents had pinochle night at their house on
Thursdays with the neighbors and stuff like that. Nobody had any
TV.
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We had a radio and there wasn't this electronic noise going on
constantly in the background but it's funny you see in Jane's
journal she'll say something like well, you know I only got three
hours of work done today. This is on a Friday and we're having
you know we're having people over. They're coming over at 9:00
or whatever so I'll have to put in an extra 3 hours of work
tomorrow to make up for the Friday night gabfest and she never let
up. But that was great. It was usually Peg and Bill Gallagher,
sometimes other people but they were a basic unit of Peg and Bill
and me and somebody who might come with me was staying with
me or whatever. Once in a while Sean would go and he was, he
went over a couple times.

I didn't realize that.

Yeah class people after a while who were visiting but there were
never more than maybe six, seven people there. And we’d just
shoot the shit. And the other thing is nobody had an agenda. You
know they weren't there to start blaring their highfalutin opinions
about something social that was going on. The Vietnam War was
on and there was certainly always stuff to be talked about like that.
You know do you protest the war, go to Canada. But the context of
those conversations were similar to class in that what Jane really
wanted to do, what we all wanted to do was just examine what was
going on behind all this stuff anyway. What did it — and look at
this and that.

And then Bill Gallagher always had strange past life memories to
talk about although he couched them in how interesting it was that
how World War I planes were built for example. He'd go on and
on endlessly about how World War I planes were built. But you
knew that that was like a memory. And he had like these thrilling,
intimate illustrative monologues to make on that particular time
period that you know Jane would just kinda say, "Oh yeah? Yeah."
And she'd ask him a couple questions and he'd just, he'd go on. He
was a great storyteller and they were hijacked to Cuba once you
know?

They were on a plane on the way to Puerto Rico and the plane was
hijacked and they had to land in Havana and Bill was a pilot and
that was hilarious. He went on for hours about that experience.
Coming down, he said coming down to land at Havana and he
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looked out and he could see saplings growing out of the runway
and potholes and he figured oh shit. And it wasn't long enough for
the jet and the guy had to — and the pilot had to slam on the breaks.
He said right up, right up and the wheel was like right on the grass
at the end. And they all had to get off and they were sitting in this
horrible airport for hours and hours and hours and the military
police took all their cameras away, took the hijacker away and
basically that was the end of him. And finally let 'em go and then
the pilot had to take off on the same runway with the saplings and
the potholes.

Probably all the passengers who weren't pilots felt much more
secure than someone —

Than Bill did who was looking out the window thinking "We're all
gonna die." Finally manages to take off two feet above the ocean
and get 'em all back and that was great. And but then peculiarly
enough because Peg and Bill never went to class and toward the
end of Jane's life Peg very much resented I think on behalf of her
friend, the influence that she saw it as the Seth material. Still they
participated in a lot of pretty interesting experiments which often
they would do on Friday nights, like the envelope tests and stuff
like that and just sitting around seeing what we could get and stuff
like that. And Peg and Bill were both inclined in that direction and
actually I think Peggy had some gifts and Bill obviously did but he
was much more — he put them out in the form of stories.

But they would only go so far with it so it was a real interesting
mix and it was something I've never had a social circle like that
again; probably my fault. But I don't, first of all I don't know
anybody. It's really when you're a single person, it's a little bit
trickier to have relationships with couples, married couples. And
they just don't, and the people I know around here, I mean I have
social connections but there's just nothing like that. People just
don't do that anymore.

I mean there's probably bullshit sessions on college campuses still
but that's all. It's just not the same. It was great. And I had this
constant connection with Jane in class and in Friday night sessions
and you know once in a while during the week or whatever when [
would come over like sudden — speaking of Jane Roberts, we
weren't girlfriendsies by any means but there was that constant
rebooting that I had in my creative life that I never had again.
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You know we would talk about ideas and suddenly it would be
infused with ideas. But more than that, infused with the thrill of
the process of writing that writing in and of itself, the act of writing
was this great adventure and you know the thing that you ended up
with, the story or the novel or whatever, was the wondrous thing
that you were after but the process itself was an adventure. And
you know getting the story done and rewriting it and you know it
was just all an adventure.

That's interesting 'cause as a non-writer that whole process thing
just strikes me as nightmarish.

Yeah. And when there's no — I want to say when there's no context
around you that sees that process that way it actually not only is
kind of — can be a drudgery. Writing is hard, I'm not complaining
mind you, I have a series of gifts in this life that have allowed me
to do it. Um the not the writing gifts but the gifts that allow me not
to have a real job.

And you also have writing gifts. You're just too modest.

But I lost my train of thought. It can be kinda — if you take ten
years to write a novel then you've gotta be some kinda lunatic.
What do you do all day? You know well basically I worked on one
page to get it just right or what's new in your life? Well not too
much but my main character died and I'm really upset 'cause I
liked him a lot. And even people who read don't want to talk about
it. They think you're nuts. It's great.

I can understand just a little bit although I don't have that much

music but just to get a phrase just perfect in a music playing, that
can take —

Days.
Months.
Months.
Years even.

Yeah.
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But it's just so exhilarating and even practicing can be fun. So I
guess I never thought of writing. Well it's not fun for me 'cause I'm
not a writer.

Writing has a certain similarity to music though I think. [ had a
little bit of music training like probably not as much as you did as a
kid. And then when I was suffering in my second marriage |
taught myself how to play the piano from the Thompson books.
Yeah I got all the way through a little Mozart piece.

Oh that's great. Yeah.

Then before I — it was beyond me but it's similar in that for me
when I'm writing fiction, the words when I'm writing have to
sound right. That's funny when I read it the words have to come
together in a certain way. They have to sound right.

Okay, yeah. Interesting.

And they have to look right together too. So if there's too many
repeats in a chapter of a word you know it just makes my hair curl
more than it is and I have to go through and fashion it correctly.
But I pay really close attention in my writing to the sound of the
words that I'm looking at. It's funny. Dialog particularly I like.

Yeah the reader wouldn't necessarily be cognizant of that's why
they enjoy reading it.

They would on some level I think. Yeah you're always cognizant
of what the writer's done. Hopefully you're not aware of it at all.
You're not aware of the writing. You're not aware of the writer.
You vanish into it and you forget that you're even looking at words.
Boy if I could achieve that, that would be great.

I love your books.

Well nonfiction is different for me. I still have to do that thing, the
words have to be right but it's different. It's — I have more fun
writing it. I love my fiction but I have much more fun writing

nonfiction.

Okay.
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It's more like reporting.
Yeah that's true, you were a reporter.

Yeah. My other life. Yeah I don't do that anymore. I just get mad
at grammatical errors in newspapers, cut them out, write notes on
them and send them anonymously to the newspapers.

You should see textbooks. There's so many errors in textbooks
these days I can’t believe it.

Yeah if [ hear, if [ see one more incorrect it's I think I'm just going
to jump right through the wall like Bugs Bunny.

My favorite is the your.

Oh the wrong your, mm-hmm, that's a good — wrong whose is
another one.

I probably do have them in my — that one sticks...

So anyway Friday and sometimes you know Jane and I would talk
just like this, hash out just the writing process. Again boy that's
something. So you might ask why don't I join writer's groups? 1
just can't. It's become something else particularly with the advent
of self-publishing which believe me I might end up doing with my
fiction. I can see its advantages. It's a little self-indulgent but on
the other hand it's self-indulgent.

Well I think George Rhoads...

Yeah he self published his manuscript finally and it was okay. And
some good jobs are done out there. I never thought at one time in
my writing life that I would ever say that. To me Vanity
Publishing was just like, it was like lower than toilet paper.

But publishing has changed.

But I feel differently now. Yeah. But to hang around with writer
wanna-be's is just too painful. I just can't do it.

Well yeah. That's more for people who haven’t written maybe...
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Well isn't that. It's just oh, particularly when they're young I just,
you know where [ was and there's also a little bit of jealousy that
you know I wish I was back there and knew what I knew now,
knew what I know now and stuff so it's just I don't know. Was a
time and place with Jane and Rob. And the Seth material could not
have evolved the way it did if it had been even 10 or 20 years later
when they started with the advent of the Internet would've put
pressures on Jane that I don't think she would've — had they been
doing the Seth material they never would've come out public with
it I do not think. I think it would've ended up being squirreled
away in their attic or maybe it would be more scholarly or
something, I don't know. But particularly class, she never
would've done class in the age of the Internet, ever. Too many cell
phones.

The instant all over the world in two seconds, you know Jane's
screaming fuck you at somebody, who knows. Did she ever
scream — no, I guess that was a class member screaming fuck you
at Seth. But you know oh the — just remarks that she made there.
She wouldn't have done that. She would've — it was strange
enough when people, for her that people were tape recording the
class sessions and transcribing them other than Hugh Wheeler
doing that for the class and then getting permission from her to sell
or distribute those to other people. They had a lot of troubles
trying to figure out what to do about that.

It was interesting because Jane seemed to be for it for a while.
And then all of a sudden —

They didn't think it was such a good idea and — but they had to deal
with that issue constantly and try to make a decision about it that
let it be out there for people to read. But also it was their work.
Now with the Internet I don't know what she would've done. Well
she — I know what she would've done, she wouldn't have been born
when the Internet was around, that's what she would've done.

Well I was always amazed that they were as public as they were in
a fairly small community.

Yeah when you think about it now my God, Elmira had what,

40,000 people, 45,000 people and they were fairly new, local
newspaper articles on her. I'm surprised that they weren't more
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bugged by curiosity seekers or whatever. I mean they had that
issue too. Sometimes that was appalling, sometimes they thought
it was neat.

Well I mean even some of the church people never protested or
anything and there's all those churches and...

Yeah see back then even actually that whole thing was different in
the country as a whole. You think religion was essentially Dwight
D. Eisenhower little white church by the side of the road. There
wasn't this political agenda element that did not exist or at least not
in what [ was aware of.

More social.

It was more social, yeah. You know the biggest argument I think I
ever heard, I came from a family that had no religion, didn't give a
hoot about it, but even when I heard any little dialog about it out
away from the house it was more or less Methodist sort of picking
on Presbyterians you know for various little whatever. It wasn't
the same and I don't know what Jane would've done about that, this
overriding forceful agenda from religious factions, from political
factions, you know. I just don't know. The Vietnam War was
about the pinnacle of all that.

That's certainly interesting 'cause — well because even going to
some of the Seth conferences that I go to. Initially when Seth
Network International had a conference they asked, well what did
you tell people where you were going? I said, "To a Seth
conference." But most of the people would couch in — didn't feel
secure telling their workplace or whatever that they were going to
a conference about the Seth material.

I never talk about that around here. When people ask me, people
ask me like once every eight months what it is I actually write
about, I usually say oh, fiction, nonfiction. You know and then I
always mention Dreaming Myself, Dreaming a Town, and if they
press me a little bit then I'll go into it. And it isn't that I'm worried
about what people are going to think, it's just that usually I'm
standing in the supermarket with — in front of a cart of melting
groceries and I don't want to try to have to figure out how to
explain Seth. I don't know how to explain Seth.
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Actually I do the same thing with my research when I'm at my
little part time job. I just tell them I'm researching Jane Roberts.
"Well who's she?" Then I, you know, I just very — a poet, you
know I give them a whole list of what she was, you know. And if
they keep asking or they pick up on something but most people
aren't that interested. They're just being polite.

Actually the most interesting conversation I had about all this was
with a friend of mine who's a medical guy, a friend of mine who's a
doctor. And I told him about my writing. He asked me you know,
oh you're a writer, what do you write? And so we got into the
whole conversation and I said you know I might even be advising
— I might even be hired as an advisory to a movie producer who
wants to do a movie on the life of this person about whom I've
done a couple books.

And with him I said you know she explored the nature of
consciousness and suggestion and intuition and you know dreams
and he got pretty interested. We had such a lengthy conversation
that he was interrupted and told to stop talking to me. So I was
taking up way too much of his time.

Well that's great, yeah.

Yeah that was kind of a real big treat— he was the most interested
in what I do that I run into in a long time. It was kinda funny.
Also my dentist is pretty interested in it but he's a born again
Christian, my dentist. He's an excellent dentist so yeah, I don't
care about that. He only mentioned that in passing 'cause he goes
to a naturopath rather than doctors. But he asked me what I write
about and he knew Jane and read a couple of her books. So that's
pretty good.

Wow, yeah that's quite a —

But generally I don't talk about — people have not expressed too
much interest. Even my friends at the library. It's kinda funny.

Yeah, how nice. Wow, 'cause I think you're a celebrity.
No and I don't want to be a celebrity.

No you don't.
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I have an unlisted address down here. I can jump in the swamp.
Yeah give me the money, not the fame.

Yeah.

The success under a pen name.

Geez, you know ever since I had Glen Venizio set up that fan
Yahoo thing for me I've had great fan letters. I've gotta figure out a
way to take the time to somehow or another get all this fan mail on
disk. I don't know how to do it. I'm going to — Glen's a little more
settled down so maybe I'll have him do it. He has access to that
account. But gee, I've gotten great fan mail.

Oh actually on that Yahoo account.

Yeah. Yeah there's a way you could write e-mail to me.

Oh okay, I see.

It isn't my personal home e-mail address.

And it's not on the message board.

No. You know I never even, I never look at that. I was going to
participate and I just can't. I have a choice. I can spend my time
doing certain things as long as I don't do other things and the
Internet just is a black hole in space and time that's all. So I never
participate but there are a lot of good discussions on there. But |
get great e-mails. A lot about coincidence. Sometimes people just
writing to me about how they first came across the first Seth book.

Oh wow.

Some great stories there and the other Susan M. Watkins who lives
in Ithaca with whom my— we were confused for years. She had to
get an unlisted number because of me.

That's interesting.
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But at some point this is pretty interesting, at some point in her
early career she was a secretary at the mall when Hugh Wheeler
managed it.

So that's amazing.

Yeah that's when she had to get the unlisted number. So that's
great. That's been a lot of fun.

So have you corresponded or talked to her?

I answer them and sometimes when you do you always get a pen
pal for a while but not much. The internet is tricky, e-mail is tricky
because you always feel like you gotta answer it right back. And I
know plenty of people on my e-mail list who if I don't answer back
in a day or two they write me and say, "What's wrong? Have you
dropped dead or broken your leg or something?"

So there's this obligation that you don't have to post mail. On the
other hand particularly about my fan site because it is after all a
website for a writer who must be busy, I can go for a month
without answering and I don't feel that I've done anything too
awfully bad.

Oh that's great. That is good. Yeah. E-mail also has a way of just
sparking things.

It does and it also is a great little record keeper, 'cause it not only
has the day and the year it has the time. And unless somebody is a
better hacker than I am there's really no way to fool that. So
writing back and forth about coincidences or experiences, you
know the record is kept. It's great. I've copied Outlook Express on
about 15 disks that I keep thinking someday I'll go through it and
print out the important stuff. So I'll just give all those disks to you
someday Mary. You can print all the important stuff.

I never know quite how to copy the Outlook Express.
I just put a disk in and then I right click on the mouse where it says
send to. Well you know first I click Outlook so it doesn't open but

it's just whatever. And send to to the whatever drive that is. And it
copies the whole thing.
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See I'm so — you know somehow I just never picked up on that but
what I do is go through and copy some e-mails onto — and then I
paste them in a word document.

Yeah there's a way to do that and go through the — and I did that for
a while and I just went bananas. And you know five hours go by
and I'm still working on this.

It's a horrible process.

I just copy the whole thing. And I label it you know like you can
rename it once it's on the disk, or maybe I do it before it goes up on
the disk and I just put the date on it and off it goes. Then I change
it back on my desktop.

Cause [ was worried that that's the one thing that I would lose.
Yeah if it ever crashes it's gone.
Cause the other stuff is all backed up.

Yeah that's how I do it. And one CD will hold countless — but
unfortunately if you've got duplicate files because it's you know,
then it keeps asking you. So I put one on separate, every time I do
that it's on a separate disk so I have a stack of labeled.

I do a lot of that. I knew there was a way I could do it and I just
was never — computers are great but it helped when I was in an
office and years ago and there was the admin staff that could clue
me in on things and if they couldn't I could always get in touch
with the guy who did the computer stuff for the company. But on
my own that's a little bit different.

Yeah I've gotta call my computer guru because I've got an iPod
knockoff and I can't figure out how to download all my music onto
it from my computer. There's an attachment for this outmoded CD
player so it'll play randomly through the speakers but I can't get the
music on the damn thing. I had the teenage kid next door come
over and do it but oh he's been sullen lately. He didn't mow the
lawn for a while so, did some teenage thing. I don't know what it
was. I'm afraid to ask. "So yeah I got into trouble and I owe
somebody $2,500.00" he said.
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Oh geez.

Huh uh. Having been the mother of a teenager I have no word to
say in judgment.

Or even being a teenager.

Boy when I was a teenager the things I did that I thought were
troublemaking are just laughable now.

Oh yeah mine too.

Gonna wear my skirt too short.

Stay out too late. I had the advantage of a father who farmed and
got up at 4:30 in the morning. We had to make sure that we were
home before —

Before he got up. That's good.

And there were times my older sister and I just barely made it. So
we would sprawl out like we had been sitting at the kitchen table

all night talking. You know —

Like that fooled your parents. I was going to say you obviously
were not an only child.

No, no.

Only children are much more scrutinized.

Yes, yes and being the second, the oldest one usually gets more
scrutinized than later. That helps. It's right, I've gotta ask you
some more questions.

Yes.

Did Jane ever read her poetry to you guys on occasion?

Yes she did, in class and in fresh nights. Thanks for asking that
Mary. I'm so glad you gave me the opportunity to express my

memories and thoughts on that. Yeah in class sometimes if, when
she was reading her poetry, if you so much as rattled your chair, let
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alone God forbid broke wind or said anything she would put the
paper down and just give you a look and then start in again. You
had to pay attention when she read her poetry or it was a grievous
insult.

I can't even imagine what that noisy group — that that could've
happened.

I mean its just like she turned — but that was the thing that was
closest to her image of herself as a creative person. So she was
very — and hey, I understand it. I mean I've had occasion too many
times of giving something of my manuscript pages to somebody to
read and they'll read it all and then you know I'll say, "Well what'd
you think?" And you know, "Well I don't know what such and
such a word meant on page 15," and that's the only comment they
have.

And I'm you know looking for the knife while they're talking. But
then she would read — yeah she read her poetry on Friday nights
too sometimes and I have to say some — I particularly remember
the poems that she did that she was writing in that time period that
I knew her about people that she knew in Saratoga Springs, her
neighbors for instance. I thought that series was great. It was full
of the energy that was there in Saratoga Springs when she was
growing up, that mixed neighborhood of various people and
circumstances and everything. But a lot of her poetry I just didn't
like.

And I saw particularly, I don't know, towards the end of her life I
guess that a lot of it got repetitious. But I just didn't click with it.
It just wasn't my thing or my type. And actually I read a lot of
poetry and I like it quite a bit but I just didn't — the other thing for
me was that reading out loud has always been tough for me to deal
with. I don't like, none of my family, I don't like live theater. I
hate it. I cannot sit and watch a live play 'cause first of all I'm
always waiting for somebody to make a mistake and then I'm
going to be embarrassed. I don't know why.

And I just to me it's over demonstrative and exaggerated and I just
don't like live performance. So I had a real tough time with
Sumari in class for this reason. I didn't like it much except the
initial breakthrough when Jane chanted that chant and everything.
The Sumari singing, oh, I could not have cared less about that.
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When she started in with that stuff I just wanted to get up and
leave. It made me uncomfortable. It made me embarrassed. I
didn't really get it. I participated once in a while on a few things in
the context of class but I was never comfortable with it. So
probably part of my thing about Jane's poetry was that I hate being
read aloud to.

Oh very interesting.

You know some of these thing, reading aloud — I mean I just, I
don't want anybody to read aloud to me. I never have and it's all
mixed up with that thing. Somebody starts to read me a piece out
of the newspaper I'll say, "Yeah, yeah shut up. I'll read it later
myself." So I have that quirk.

That's very — I wonder, yeah. I'll try to remember not to read
anything to you.

Well it isn't — and I realize... The problem for me also was that as
an author, at book signings, you're expected to read out of a book.
I cannot imagine anything more obnoxiously fuckin stupid than
going to a book signing for an author and sitting there while they
read to you out of a book that you've either A, already read or B
are about to buy to read. Who gives a shit?

I don't think that way and —

She's sitting there reading out of my book. What are these people a
bunch of morons? And not only that, of course because I hate it so
much my experiences have always been horrible. Going to a book
signing, it's a beautiful Barnes and Noble in Binghamton. First of
all the guy, they set up this big area right in front of the plate glass
windows that the sun was coming in at about 837,000 degrees and
I started to get a sunburn.

Secondly the minute I started to read, I read a chapter, it was for
What a Coincidence, no, it was for Speaking of Jane Roberts
because at some point there's a line about you know where I called
myself an irresponsible shithead. A woman with a small kid in the
back row gets up and stomps out of the store haughtily. How dare
she say shithead in front of my kid. Yeah. Two lines later the
coffee shop in the back starts to clean out their cappuccino
machine and all of a sudden there's this gigantic hissing, steaming
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noise and I've got a choice. I can either scream over it or I can
stop.

So I stopped and I put it down. I said, "That's it, I can't do this
anymore. You got any questions?" And the first person to say
anything was Becky Diorio. You could take that out if you want
to. And she starts —

I interviewed them.

Oh she starts talking about this friend of hers that speaks for a
multiplicity of personalities that come from the Pleiades and what
do I think about this? Here I am sitting there thinking, "I think
you're out of your mind. How am I going to say this?"

Well you mentioned something to me once before. I interviewed
her, I was waiting for that. Never came out. As a matter of fact
she kind of criticized other information, other than the Seth
information.

See I brought it up because I was reading out loud. It's just all you
know information from hell when you do that. And what's funny
about that is of course look how demonstrative Seth was. [ mean
it's not like we jumped around but Seth was Seth. You've seen the
— you know Jane would come through and there was — when Jane
couldn’t work her arms very well or at all, Seth could do this. I'm
waving my arms widely.

Thank you for that.

And you know he would — when Seth couldn't move her fingers
because they were all sort of stiff, you know you could see them
not exactly relax normally but he was using her hands and
everything but the Seth phenomenon should we say was
demonstrative. It was like a little emotive demonstration in a way
of the beauties of speech and the motion. And that didn't put me
off so I don't know, it's funny.

That's interesting. Now did Jane, was she able to move her arms
and stuff with the Sumari or Sumari?

To a lesser extent.
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But still somewhat.
Yeah she couldn't raise her arms up above her shoulders.
Oh okay.

Toward the end of the '70s she was very stiff in her shoulders and
her elbows were kind of stiff. They weren't very, you know she
was often — I guess I'm sitting here with my elbows kind of bent
but Seth could straighten them out so what was that?

Oh that's fascinating. But did she walk during that time when Seth
came through?

No she wasn't getting up and walking around while she was talking
about him but when you know, class took a lot of breaks. That was
Jeffrey's job to scream "Break is over," and then Jane would get up
and go into the other apartment to go to the john and stuff. And
there was a time period when she wasn't straightening up when she
got up out of a chair. She would kind of get up really slowly like
this, like you do when you can't straighten your knees out too well
and she would literally walk out of the room like this.

Wow.

Unable to straighten her back up. But you know she was in that
rocker. But when Seth came through and she would sit down like
that, couldn't bend her knees enough to actually sit. But Seth
would come through and often bend forward like this and they'd go
back like this in the chair, moving in the hip area. She never got
up while she was speaking for Seth.

Okay 'cause somebody mentioned that she could walk around
while she was speaking. In one of my other interviews when that
struck me as a —

She never got up.

...recollection that was not in agreement.

No she never got up in class when she was talking for Seth. Now

early on and she talks about this in the horrible Harold interview.
When Seth first came through, for a good length of time I think she
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says in that interview a couple years, she would pace while she
was speaking for Seth. She refused to sit still.

I often wondered what would have happened if she would've
continued —

Continued pacing, interesting. But as stiff as she was as I just
demonstrated walking bent over and all that, then she would go
through periods of time where she could walk upright. She would
have these very interesting breakthrough remission type things.
You know even at the end of her life when she'd been in the
hospital all that time and she was bedridden, she would have
periods of time where suddenly she could use her arms or her
joints would loosen up. So it was like to the very end she was
always reminding herself or her body was always reminding her
that anything was possible. Maybe not complete recovery but
anything in some way was possible. So —

Very interesting all that. That's a part of her life that kind of
puzzles a lot of the readers for different reasons.

Yeah you know I'm asked about it all the time of course. And you
know in the back of everybody's mind, mine included, there's
always that well you know Jane why the hell couldn't you just give
all that up? What happened there? Also there's always the —
there's often an inference of well if the Seth material really works
then why? But it did work.

Absolutely.

You know? It worked and her life was an example of why these
ideas apply, why they work. She absolutely would not let go of
that protection. Neither of them would let go of that protection. It
worked for both of them.

And that's what's — that's part of what's fascinating with not only
her journals but the personal sessions too. You could kind of see,
they do this little dance. One seems to be ready to let go of it and
then the other one —

Isn't.

Isn't, I mean it's fascinating.
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Jane gets improvements. Suddenly there's a lot of concentration on
things that she's not doing so well.

Yeah absolutely. I mean I just get frustrated almost working with it
sometimes. And of course see myself doing it a million other
ways.

Yes, the application is there for everybody. And as time went on
and their books became better sellers and the pile of published
information and response to it and responsibility as she saw it to it
began to pile up, the time periods when she couldn't do anything
became longer and longer. And you know given her beliefs I don't
know what else she could have done. And given the material that
they were getting and the way that they were doing it, privately
with Rob taking the notes by hand and all the — I don't know how
she could've actually lived in the world completely free of any kind
of restraint?

If she didn't have physical restraints they would've had to find
something else either isolated themselves by living on an island or
going to huge lengths to keep their privacy which I don't even
know if they would know how to do or if it was possible to do.
Because of one thing that scared Jane was that she loved doing TV
and radio and speaking engagements, and she in her mind just
meant that she loved being a celebrity maybe. Maybe she would
just go off and be some kinda you know goddamn TV star and
never do anything that was worthwhile again. And maybe she
would've. She was good at it. But if she had, what would that
have meant? That the material would've been different.

Absolutely, totally.

Or not so much of it. Or what she would've done, Seth sessions for
auditoriums full of hundreds of thousands, hundreds of people or
something? She wouldn't have done that. So it was almost as if
the way that they set up their life had to have some kind of
constraint around it and even if they were just artist and writer
together, they had to be pretty private, you know not spend too
much money, protect that central thing. I don't know what she
could have done.
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If she would have lived too much longer she would have been in
the age of the internet coming in which you started off by saying...

I would've loved to have seen that. She was scandalized when Rob
got her an electric typewriter.

Oh.
“You know I got this goddamn electric typewriter, rah rah rah.”

I really wish I could have known her although I'm not sure — |
think I might have had a reaction to her reading her poetry like she
was showing off, just knowing my personality. At that point of my
life I might have —

Yeah see that too that show, that demonstrative show-offy [sic/,
but the thing was I was coming from a belief, a set of beliefs that
said that if you were, you know that you shouldn't think of yourself
as important.

No, not to have huge — yeah.

Don't be so smart I heard a lot as a kid. And not in any mean way.
My parents, oh gee, what can I say about my parents? They let me
read anything I wanted. They pretty much left me alone. I had a
private life to write stories and everything when I was a kid but
still if I went beyond a certain point, like most people, you know
growing up it was always don't think you're so important.
Everybody else is important but you're not so important, that kind
of thing.

I grew up with what will the neighbors think.

Oh fortunately we didn't have neighbors.

Ours were a ways away. | was on a farm out in the country but —

Yeah my parents didn't give a shit about that. It was not so much —

That was a huge one in mine.
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It was emotional, demonstrative — and maybe that was part of that
exaggerated reaction my mother had to Jane was that she saw it as
just too much demonstration or something.

Oh that's right, your mother didn't, wasn't crazy about Jane is that
right?

Yeah my mother had a real strong — I don't know if she — maybe
she thought that I was getting sucked into some sort of cult or
something and it wasn't like my parents — they were interested in
the mysterious. They acknowledged it. They knew that the
invisible world was there and they asked the big questions, what's
it all for? What are we here for? Where did we come from? They
actually would sit around and talk about that stuff.

What happened when you know their only daughter runs into this
business and this couple at whose house I'd rather be than at my
own. I think there were things going on there for them that they
just didn't know what to do about. But my mother was just
specifically so angry at Jane. Maybe she was, thought Jane was
taking me away from her. My mother and I had a really hard time
when I was a teenager. We had a tough time, the two of us. And
so it was all involved in that I guess.

Did Jane have a reaction towards your mother?

Now keeping in mind the way that Jane and Rob dressed in the
horrible Harold interview, my parents, Jane thought my parents'
clothes were a riot. They dressed like you know out of the, what
did she say? Like something out of the '40s and you know the only
time she ever saw the inside of my house it had this obnoxious red
wallpaper in the dining room and there was like antique, you could
not see the walls and the floor was practically for the antique stuff
that was — it looked like a museum in there. And she just thought
that was a world that she just couldn't comprehend at all but mostly
the thing was the way my parents dressed. I always thought that
oh yeah Jane? Well —

[Laughter]
But my mother did have this way of dressing. She was a very

small person. She had a nice figure and she'd dress in these real
tight clothes with real tall high heels and usually some kind of
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jewelry. So she looked a little bit like a combination of a high
school principal and a hooker.

[Laughter]

And here she is stomping around in front of Jane. You can
imagine. My father sitting there with his Friday guys and probably
five scotches under his belt. And Robbie was completely
unaffected by any of this. He got along with them. You know he
just didn't have anything there. He chatted with my mother and he
chatted with my father and you know Jane's sitting there,
remember this was after Carl and I were married. She's sitting
there at one end of the dining room table and we go — my mother's
sitting at the other end of the dining room table. Course who my
father was really mad at was Carl who I just married. So — and as
we're leaving in front of Jane and Rob my father says to Carl,
"Boy, if you ever hurt her I'll nail your balls to a cliff and kick you
over it."

[Laughter]
Oh must have made a good impression.
Not very.

Well in a sense maybe your parents weren't too different than
Rob's.

Yes.
You know growing up and stuff.

Yeah they were something that Rob could relate to. A little bit of
middle class comfort there and all the furniture didn't bother him
any. So he just got along with people. Matter of fact I can't think
of a circumstance where Rob wouldn't have been able to just sort
of get along in a social circumstance. And it wasn't that Jane didn't
get along, it's just that she had open responses to a lot of it, had to
examine it. She was examining and analyzing underneath it all
too. So she always did that. Yeah. Now I don't know if you ever
want to use this publically or whatever but I'm going to tell you
about this for the record.
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Oh okay.

Did I ever tell you or did I ever write in anything that you ever
read about the incident with the pot?

Hm-mmm. I don't think so.

My parents always went away to Florida every year. They would
go in January and stay until March. So basically whatever I was
doing in my circumstances I either came and stayed at the house to
take care of it or was there quite a bit. And this one winter [
remember and it must have been, Carl and I were together so it
musts been early '70s, '70, '71. Carl and I just stayed at the house
and it was a terrible winter. It was a lot of snow and house had a
big curving driveway with it that we needed endless, I always
ended up in these houses with these horrible driveways.

So one of the Friday night things we all came over to my parent's
house and so I gave this Friday night thing in the middle of all this
— you know there was a special sitting room with all these couches
and everything; all this elaborate stuff. Carl brought a baggie of
pot. Sweet little Sean is sleeping upstairs. I could probably still be
arrested today for this. So Peg and Bill Gallagher were there and
so Carl made up a couple of great big, hairy old joints and we all
passed 'em around. And Jane and Rob included.

I don't think she'd ever smoked it before and I know for a fact that
she never did ever again. Cause she called me up afterwards and
said that she just couldn't afford to do this kind of thing. You know
it wasn't that much fun and you know she just didn't want to sully
her, you know threaten her reputation in the field and blah-blah-
blah and you know the reasons that everybody had and that was
okay. But we all sat around and we all got really silly of course
and so did Jane and Robbie got hilarious. I mean he just started to
yammer on with all this silly ass shit, pot stuff, and he actually you
know at one point said, "Geez, you know you got any cookies?" 1
couldn't believe it.

I'd never heard the word cookie out of Rob's mouth before or after
that. I went out and I got some Oreos and dumped 'em in a plate
Robbie sitting there eating Oreo cookies. They were drinking beer.
And Jane was just, "Yeah well you know I remember the time
blah-blah-blah" and she's, | remember she was doing the thing
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here, demonstrating how she used to tap her cigarette, missing the
ashtray and it's going on the rug. And she was in a rocking chair.
That's right I pulled a rocking chair out for her. She's rocking back
and forth, yeah, yeah, yeah.

And y'all remember this and she's talking on when other people are
talking. It was just, if you'd been in a college dorm it wouldn't
have been anything but here we are and they're all just sillier than
hell and laughing and laughing. And you know Peggy was a little
bit dour, she didn't quite want to — but then she started to laugh and
carry on but I had cats in the house so she was watching those cats
to make sure they didn't come near her. And Bill was, it was so
funny. And then because the driveway was so awful they'd all
parked down at the foot of the driveway. There was kind of a little
place where you could park there.

And nothing, I hadn't tried to plow or sweep or anything. I'm not
sure, Carl must've gone out and shoveled a path for them to come
up the driveway. Cause at about 2:00 in the morning when
everybody got back in the world enough so maybe they could drive
home, I turned on the big outdoor lights that the house had and
watched everybody as they walked down. And for some reason
Jane and Rob decided not to walk down the driveway that had a
path but to go over the yard hill which by then had about a foot of
snow in it. And as I'm watching they're walking hand in hand
wading through the snow, Jane fell down and pulled Rob down
with her and the two of them went tumbling down the — in the
SNOW.

And I could almost barely see them from the light around the —
from the outside lights sorta shown around the corner. I'm looking,
I'm thinking, "Oh shit. Jane will break her spine and it'll all be my
fault and then they'll test her blood and we're all fucked."

[Laughter]

And they're probably loaded but nobody got stopped for DWI back
in those days. It was just funny and everybody got — and you
know Jane never talked to me about that again. Maybe she didn't
remember it, but [ know she called me up a couple days later and
said she just could never do that again. You know she — and she
didn't say to me, "Don't tell anybody about it," but I kind of
thought, you know this will be just between us.
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But it was one of the few times I ever saw, except the first time I
met her, and maybe a few times after that, where Jane just let loose
and it was hilarious and silly and Rob's sitting there eating cookies.
It's a picture that I never told anybody about that. And Peg and
Bill obviously never did. Maybe they didn't remember it. Carl
certainly never said anything. It was all kinda like this alternate
universe with Jane and Rob.

Oh that's interesting.

And later I'm thinking what am I doing in my parent's house? You
know when they come home can they still smell it?

Oh that's true. Little hard to get out.

And she wasn't apparently — I guess I asked her you know were
you okay from the tumbling down into — "Oh yeah ha-ha no
problem." But she never did it again but she did have that little
experience.

Oh that's cool. That's really great.

I'm really sorry Seth didn't come through.

[Laughter]

“Whoa, great doobie.”

Didn't even think of that.

Always flapped on about the goddamn brandy you know the least
he could've done.

Better than brandy. Oh that's hilarious.

“You got any cookies?” Be careful Rob, you might gain a fifth of
a pound.

Yeah, yeah. Pretty amazing.

Those were the days.

29 of 51



Mary Dillman:

Sue Watkins:

Mary Dillman:

Sue Watkins:

Mary Dillman:
Sue Watkins:

Mary Dillman:

Sue Watkins Interview, 2008/04/23

Absolutely, some really good days.

George [Rhoads] and I once in a while, maybe two or three times,
smoked a little weed when I was living with him up there on the
hill over Dundee. That's another thing we have to do is drive by
that place. The trees that I planted are in the yard now and they're
all big. It makes me kinda sad to go by there but at one point it
was a summer day, we're sitting out in the yard. I remember going
in and getting the bread dough. I was making bread and the bread
was rising in the kitchen and for some reason I thought it was so
hilarious, you know pot stories, I grabbed this bread dough around
the — just like this. It was hanging like a schmoo [sic/ out of my
hand.

And I walked out in the yard and I said look at this and we thought
it was so funny. We just laughed and laughed and laughed and we
— I laughed so hard I couldn't even stand up anymore. I had to sit
down and grass got all over the bread dough so I never made it.
You know I'd never had fun like that again. Just that whole time in
my life there was a lot of misery in it but there was a lot of fun that
I never had again.

Sue McCann and me, Sue Benedict and me doing the newspaper
for instance and staying up all night on Tuesday, putting the paper
together and making fake headlines and laughing and laughing. I
just don't do that anymore. We're sitting around on those Friday
nights and talking about shit and just laughing and saying any old
thing that popped into our heads. You know kind of when Jane
died, that was all gone. I guess I don't know the right people.

I was going to say, maybe you'll get it back.

My friends here are real estate agents and librarians. Nothing
personal about librarians but just they're very — they're fun but
they're, I don't know, nobody does that stuff anymore, not even the
librarians. I'll give 'em this, the local library does have discussion
groups but it's all single subject, baseball or stuff like that.

Oh sure. At least they're still open too, that's good.

Yes, yes. Very good library here.

That's great.
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Yeah they got a great historical department. A friend of mine runs
it. They do a great job.

Oh that is nice. I'm still digging out little things here and there and
say your library, I found some — Rob did some cartoons for the
editorial page.

Really? You found 'em?

They were like more than a month, a month apart. They were —
they actually weren't editorial cartoons so much as they were
historical for what they call Valley View or something like that.

Oh the Chemung Valley, the Chemung Valley Reporter.
Yeah so they, but they were in the Sayer Evening Times.
Oh they were there too?

But he called 'em Valley View or something. His actual cartoons.
I'll make copies of them and send them to you.

Oh okay.

They're — when you print from the microfilm those printers are so
bad that I don't make double copies there. I just take it somewhere
else to copy later on.

Did you ever manage to track down and did you ever find in the
archives, his original Batman drawings? You know one of his,
when he was working in New York as a commercial artist he
worked on either Superman or Batman or both, comics and that
would've been back when who was the guy who invented
Superman? Siegel? Spiegel? was still around.

I do have, see I don't remember those two coming in but he does
have his list of when, who he worked for and what he worked on

with all his comics.

Did you know he was engaged to a woman years before he met
Jane?
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That's what I thought but I could never get more information on it.
She was a Jewish girl who lived in the New York City area.
Oh I was thinking maybe Sayre.

No this was somebody from when he was living down there or she
was from that area. I don't know if he was living down there but I
think so. It would have been after the war I believe.

Oh, okay.

Or possibly, I'm not sure of that but I know — and the reason |
never forgot that, I mean he talked about it to me one time and it
must have been during one of the Friday nights he just talked to
her a little bit and you know he — it was they broke up. It wasn't,
just wasn’t working. I guess for one reason being that the family
didn't like the idea that she was engaged to a non-Jewish guy.

Oh okay.

But years later we were talking about something, was one of those
nights, those Friday nights we were just kind of picking up stuff
like other life stuff and I picked up on that girl. And I try to
remember, turn around to Rob and said, "I don't know her name
but the other, but the woman you were engaged to before you met
Jane, she had something to do with blah-blah-blah and I don’t
remember what the subject matter was but it was some connection
with his Roman life. And he turned around to me and he looked at
me and he said, "You're right, you're absolutely right. That's why
all that happened." In that tone of voice where you can just see
that a realization has happened in there and for some reason I
picked up on her.

And I had, and I had picked up — I remember this little, I can
almost see it now, this little golden pod of stuff about her that kind
of like reached back into this other life of his. It was like a little
golden highway between her and me that I just instantly felt that
person that she was and is and didn't have enough time to capture it
and explain it but I could end up — she was a person who connected
more with Nebene. Robby's Nebene side that Jane did say.
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Wow that's interesting. So but so there was something once that I
got the idea from something his mother said that she might have,
there was something about a Dorothy —

Yeah.

But it was just something like an implication and I didn't know.
Something about what she was doing now or something and so I
didn't know if it was like a neighborhood friend from when he was
growing up but it, she never — I don't even know where it is now
but it was just this little tiny thing that I thought at the time. Rob
was involved with somebody then but nothing else ever showed up
that [ could —

Well who knows what Rob meant by engaged. He may have seen
something more formal there than actually existed, you know if
there was a ring or something. Or and it's interesting if her name
was Dorothy because Jane's name is of course Dorothy Jane. And
the — his mother may have not have known the full extent of who
she was. You know for a goyim to be engaged to a Jewish lady
back then was —

Yeah pretty amazing.

Pretty amazing. It was something. It would have raised holy hell 1
think in that class, middle class family in Sayre. Maybe not but
probably.

Yeah [ would guess.

So very interesting. I wish I'd asked him more about that.

Yeah and I'll - I think I went to find that again and couldn't find it
so it's like did I just make this up or?

Laurel might know more about her or she might know nothing
about her. It's hard to say. I'm just going to shut my bedroom
door, keep it cold. The heat is coming in.

There's also, I just, and it was so brief and so long ago but I
remember very well when I picked up on it on her — and I knew
about her but it was just like I suddenly had this little shoelace
connection with her. There was an element in there of jealousy on
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my part that I was just a little bit put off that Rob would've been
engaged to somebody else before his destiny to meet Jane had
happened.

Oh interesting. Even though Jane was actually married before.

Oh that didn't count. It was plain she was just keeping herself safe
until Rob dumped this woman and showed up.

True, true.
[Laughter]
Did Jane ever talk much about her mother to you?

Descriptions of the horrors of her childhood with her mother, yeah,
quite a bit. And geez, it took Jane until the secret session before
she would admit that that was her secret. Her first secret was that
she and her mother had lived on welfare. That was so horrifying to
her. I remember thinking — but nobody thought anything about
anybody else's secret. But yeah she would talk about her mom in
patches. Usually about her mother.

Jane would be upstairs in her bedroom. You know those stories,
writing poetry or getting ready to go to school or whatever, her
mother would be downstairs screaming at her to come down and
give her the bedpan. "Bitch, bitch, where are you? Get the hell
down here."

What a childhood.

Yeah. So imagine Jane sitting in my parent's house trying — and
Jane had this thing in class that she would often say to class
members about their kids, older people that had kids and said
anything about well, I had to take my kid to a such and such school
function. There weren't any soccer games in those days but some
schools and she would just get right into them about overindulging
their children.

I didn't know that.

She had quite a thing about overindulging the children. And you
know in those days it was nothing. She meant particularly taking
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the kids around. It was Al Oberg, he either had several kids or his
kids were active in school, I forget which, who talked at length one
time about some story that — tale taking kid A here and kid A there.
Maybe it was Hugh Wheeler, I forget. Either, could've been either
of them. And Jane went after them about you know well you're
overindulging your children. I wouldn't have taken children
around like that she said. Well Jane didn't have any kids.

Right. Well that's really amazing. I know she did have things with
children but that's —

But when you think about it she'd got nothing from her mother,
nothing. So anything would look like indulgence I guess.

And nothing from her father because he was absentee too.

Yeah. Was it she and Rob or she and Walt who went out west and
stayed with her father for a while?

I think Walt for sure. Maybe I'm thinking Rob also. Well she and
Rob went down to Florida with her father.

Was Delmer down there when they went to Florida?
Yeah there were a couple times. Yeah.

Yeah didn't Jane work at a supermarket down there?
Yeah.

Probably the Winn Dixie. There's only one in Marathon at the
time. Yeah.

What if it — you just happened to go to Marathon. I mean you also
went to Marathon but no connection as to why Marathon? I mean
with Jane and Rob going.

Marathon was, well when my parents would take Sean and me
down there, for years from the early '70s through about probably
1981, '82, no, beyond that. At the time Key West was way down at
the end but it was a little too fancy. Marathon was kind of — and it
had a little airport so you know I flew down a few times to meet
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them. And it was just kind of a medium, affordable place to stay at
the time, affordable. But now it's just —

Okay, 'cause I wasn't familiar with Marathon I guess until reading.
Yeah it's a little village right in the middle of the Keys.

Yeah. I've been down there but I guess I didn't pay attention to
Marathon.

You've been there?
I lived in south of Miami for a short time when I was —
You did? Where? Like in Homestead?

Yeah. The Burger King Corporate offices. I was down there
working a job. So —

When was this?
'70s, '74,'75 1 think.

Yeah that was before they put the new bridge in down there and it
was still, it was beautiful.

So I used to — the tax department had an apartment that I stayed in
because they hired me for a temporary job. I'd already quit the tax,
Pillsbury owned Burger King and I'd quit Pillsbury's tax
department but they were desperate for someone down in the
Burger King office so they offered me a temporary position. I was
living in Duluth, Minnesota and it was January. Needless to say I
was quite interested.

In taking the job.

In taking that job. So I —but I wanted to actually stay down there
but they were in a recession type thing or there were a lot of
unemployment and so I couldn't find a job. Obviously that's a

conventional term.

Well, Jane and Rob lived down there I think in the '50s right after
they married. But when they were going down, they went down

36 of 51



Mary Dillman:

Sue Watkins:

Mary Dillman:

Sue Watkins:

Mary Dillman:

Sue Watkins:

Mary Dillman:

Sue Watkins:

Mary Dillman:

Sue Watkins:

Sue Watkins Interview, 2008/04/23

there a few times, maybe two years or something. And they had
Fred Schwartz and Pete Stersky stay in the apartment to take care
of their cats while they were gone.

Oh yes.

Yes. That didn't work out. That didn't meet Jane's standards for
working out. I guess you know, James, a couple of guys. You ever
hear Gilda Radner's bit about men living by themselves? It's like
bears with furniture. So they, then they just didn't go down there
anymore but gee, she started that horrific — remember she was
speaking from the creative self. Remember that?

Yeah, yeah.

Remember Speaking to Jane Roberts? Geez, I thought that was the
key to everything, just the key to everything. All Jane's troubles
with it were right there. It was probably the most terrifying
passages I ever read. It was just completely terrifying, was this
black hole of beliefs. Wow, articulated, holy shit.

Very shocking to finally see that, yeah.

Yeah if a door opened up and you know voodoo man had walked
in it wouldn't have been more shocking. I'm the creative self. I
don't care if you're hungry. I don't care if you're poor as long as
you're not too poor and hungry to work. I don't care if you're sick
as long as you're not too sick to work. Ho-ho-ho.

Yeah.

Yeah I remember reading that thinking, Boy, any time I ever felt
guilty for not being able to spend 16 hours a day in front of my
typewriter, I could read this and remind myself that it wasn't my
path. God.

When you see all the material that she produced in that short
period of time, well I mean you can look at longer periods of time
too but it's just amazing.

Well yeah, including all of the stuff that she worked on, all those

other manuscripts, her journals, the Seth material, lots of other
stuff, lots of other writing, other books that she started and didn't
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finish, other books of hers that she worked on and didn't get to, her
novels. You know it's really quite impossible when you look at it
just in terms of physical output and they were using typewriters.

I know, I know.

I mean every time, you know they had carbons or every time you
rewrote a thing you had to retype the goddamn page. It's just
impossible. There's no way the human being, the physical world in
that time period has the time to do all that and yet they did. They
used time in a different way when they, particularly when they
were doing the Seth material. I think the dictations particularly,
they just used time differently. It opened up to them like some
folding out envelope or something.

Absolutely.
And that she was so afraid of wasting time.

And Rob too.

Rob too. Both of them were completely focused on we can't waste
time and look what they did with the time they had. What a
paradox huh?

Really is.

Or what is — actually oxymoron almost like jumbo shrimp. How
you reconcile that? I don't know. Now if you take everything she
did up to the point of the Seth material, that's almost kind of
ordinary output but they did put every single day toward it. And it
was a huge amount of stuff and her journals are just incredible. I
hope someday they're published but —

Yeah actually published with different things from some of the
notebooks where it's like journal entries and she'll have a different

Oh yeah. Then there are all those notebooks that I didn't know
existed that I've seen. And it's just unbelievable. The plant
symposium is one of my favorite ones.

Oh I love that.
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Isn't that wonderful?

Actually at a conference I had a group did the, kind of did that.
There were people with plant hats and stuff. Irene O’Garden is an
actress type thing so she kind of did a script and read it as though
she was one of the plants at the podium. It was wonderful.

That's an idea. You could create a great little television special out
of that.

So I just thought you know it was kind of fun. I didn't feel like it
was really you know, wasn't taped or anything. So I didn't feel like

it was violating copyright laws or anything. And yeah so it was
kind of fun to do.

Boy a great little script could be made out of that.
Yeah, yeah.
For the Sci-Fi channel or something.

Because I did just love that when I came across it. It was like oh,
this is so great. Somebody else has to.

Also the technique of the Bali manuscript is very, very useful. And
I've suggested to people that they try it. People who are trying to
figure out their beliefs or remember their dreams, I said, "You
know keep a diary of a couple days but I do it from the third
person. You know give yourself a different name and then write as
if you were, a third person was following this character around.

It's very revelationary. It opens up motives.

Yeah. I used to write little stories about leaving my job and how
I'd already left it and stuff and then I would think, I mean it was
just for my own use, not good writing or anything but then I think
whoa, what — doing it on the company computer.

[Laughter]

But it was not a very sophisticated company.

Talk about a self-fulfilling prophesy there.
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What if this is a...

She was writing a whole bunch of gripes on the company computer
about why she wanted to leave her job and then — yeah.

Especially about like the family being part of the company now.
The only thing was they all had no skills whatsoever so I knew
they'd never figure it out.

You did taxes? You were an accountant?

Property tax. So I — it wasn't accounting. It was trying, more like
appraisal type stuff. I mean I'm so removed from that now.

Ooh I love that stuff. Property, real estate has always interested me
a lot.

Yeah so talking to assessors about — driving around and trying to
convince them that my poor client was you know not getting a fair
deal or sometimes I actually wasn't good at it because I believed in
the fairness. And so if I thought my client was getting a fair deal I
didn't want to complain particularly.

Interesting.
I just wanted —
You make a good assessor.

I wanted to prove to my client then that they were being treated
okay. So -

You know what also fascinates me? Surveys and boundary lines.
I'm just completely fascinated with that whole process for some
reason and the intricacies of boundary lines and also the emotions
of boundary lines. It's the most, it's the thing that neighbors will go
to war over in an instant. If when I was looking at this house the
boundary line over here is a very peculiar shape. It was actually
agreed upon by the previous owners who were interestingly
Chinese nationals who were here, they had jobs here.
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A couple and he was an electrical engineer and he'd wired this
house incorrectly. I had to have it fixed. And she was an
accountant and a tax accountant I guess and they were very
interesting. But anyway the guy over next door built a garage
without request, without a survey and as it turned out, put his
garage like two feet over on this property. So the previous owner
and that guy came to an agreement and they compromised on a
boundary line but it was like an informal compromise, they didn't
have a formal survey. But they decided, you know like drew a line
and had a thing out there where the line was.

So when I looked at this house the first time my sweet, very
handsome real estate guy who up to this point had shown me about
25 houses in this town. I know what everybody's wallpaper looks
like. We had so much fun going through people's houses laughing
about the furniture or the shit on the walls and oh what lookers say
about your house. You know get a load of this. You'd think they'd
pick up the dirty shoes if they were showing their house.

Anyway we walked onto this property to look at it and the
neighbor over there, he's like 65 and he can hardly walk, came
charging out with this piece of paper that they'd drawn this line and
ran over toward my real estate agent screaming, "God-damn it,
god-damn you Finger Lakes Realty, god-damn it.” He was just
exploding with rage with the idea that when the house was sold a
survey might like put that boundary two inches back on his
property. And it's just a plain ordinary, ugly backyard that's
impossible to mow. And you know I remember thinking, "Boy,
boundary lines, it's amazing countries ever have peace treaties
because neighbors in a little neighborhood have huge fights about
where the fences are, where the garbage cans are stored, you
know."

Yeah see and I'm kind of out of that neighborhood type thing
because I'm always renting apartments. I mean it's different.

Yeah it is. There's an advantage to renting apartments, very
definitely.

There's a lot of disadvantages too but I forget about things like
that.
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Yeah. And if you put up a garden fence you better make goddamn
sure you know where that boundary is. Anyway, jumped to that
from something. I forget what.

I forget what now too but —
Jane and Rob buying property, boy. That was interesting. Well —

Would have been interesting too if they woulda bought that first
house they looked at way back.

On Foster Avenue or the A-frame up on the hill?
The A-frame up on the hill.

Oh yeah that's now part of the Tanglewood land up there. So it
was like right next to what later became this conservancy land.

Oh wow, 'cause I didn't know exactly where it was. I couldn't —

Well if I write as to where it is, I think [ know where it is up there.
It was on Frenchman's Bluff it's called. It's up there on the hill.
Got this beautiful view down the river valley and everything.
What turned them off about it, the isolation? God forbid they
should be isolated. Was that it? I think it was wasn't it?

Well I think that was, the money I think was the biggest thing
wasn't it?

Oh that's right. In the end Jane just refused to get a mortgage. It
was they paid cash for the hill house. That was the only way Jane
would do it because she had this thing about saddling, debt was a
thing that women did. They saddled their men with mortgages so
that men had to have full-time jobs and Robbie wouldn't be able to
do his art.

It was Jane. I always thought because Rob appeared to me to be
very frugal financially, that it was Rob. Well that's interesting.

No actually it was Rob who wanted the house. He was more
pushing toward getting a house than Jane was initially. And his
thing had a lot to do again with disadvantages of renting an
apartment and the owners of that house were always changing and
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you know things were always in that too. But no it was Jane who
wouldn't do the mortgage thing. It was one of the low things that
lowly women would do to their men.

Interesting. Yeah 'cause that was a time period too with looking at
all the roles and —

Yeah women stayed home, men had to have the jobs. And women
stayed home all day and watched soap operas and sat on their ass
while men slaved. Jane's idea.

Yeah.

Well yeah Jane, women sit home all day on their asses and watch
soap operas. What's the matter, what's wrong with that? She
wouldn't even kid about it. And sometimes she would get on
women in class about it a little bit. You know well you know what
is it that you do all day? Or she'd tell a story about going to some
social function somewhere and meeting all these women who you
know dressed up all fancy and didn't have anything to do all day.
They didn't have jobs. They didn't have any creative thing. That
would be in the same line of thinking for her as the rich old pot
bellied men at the bars. You remember that story I told?

Oh sure, yeah.

Rich and potbelly went together. You couldn't win there. So you
know Jane, but yet class included people from all walks of life —

Yeah it is, it's amazing.

Who Jane you know they were her friends without rancor. She just
liked 'em 'cause they were there and interested in stuff. So it was
this divide between like everybody has, between the people you
actually know and your ideas of people.

Yeah that's true. Very true. But yeah I wouldn't have necessarily
wanted to — had I known Jane and had children, I'm not sure that I
would have cared to mix them.

Yeah but Jane saw that in me as kind of like a personal betrayal.

Oh yeah.

43 of 51



Sue Watkins:

Mary Dillman:

Sue Watkins:

Mary Dillman:

Sue Watkins:

Mary Dillman:

Sue Watkins:

Sue Watkins Interview, 2008/04/23

Because of the thing about being her — not being a follower but she
— without ever stating exactly what it was the hell she meant she
would make references to, she'd always thought that I would take
over her work some day but she sure the hell didn't mean what that
sounds like because that just, that meaning didn't exist. It was
something else that she expected of me and that was the only way
she could express it and you know for me to have a child who is
like, I'd ruined it all. And yet you know whenever I'd take Sean
over, especially when he was very little and Rob was you know,
much more taken with him as a child than Jane was kinda. Jane
kind of didn't notice that — I remember Jane kind of look at him
like she expected him at any minute to throw up all over
everything or something. You know she was just a little bit
nervous. She would call him Sean-pawn. That's right, I forgot
about that. Like "Hello Sean-pawn," you know Sean just kinda
looked at her like huh?

[Laughter]
Oh, what a character.

And the ultimate you know in the symbol of betrayal there that I
had was when I would bring little baby infant Sean to class or over
on Friday nights and breastfeed him in front of everybody. Just
whip 'em right out in front of everybody and breastfeed the kid. I
mean you could just see that Jane was so scandalized she was
about to piss herself. You know it was okay in the naked class to
strip down and talk about it but actually use them for something, I
think that went just over the line. But I have to say that also
scandalized my parents. It scandalized a lot of people I guess but
you know I figured ah, what the hell. It's either that or listen to the
kid scream. Take your choice and I'm not walking outta here in the
winter. So —

Yeah times have changed haven't they?
I hope so.
Not too many people scandalized with that anymore.

Maybe they should be a little more scandalized and they're not. I
don't know.
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I am actually never around it very much. I’m around people but no
children.

Well again when you live a single life you really don't have much
of an opportunity to be around couples that have kids unless you
have some kind of social function that they come to because you're
out of that age group usually and you know they're too busy for
single friends. Doesn't work.

That's interesting.

Oh speaking of neighbors, my neighbors over there who still burn
in their outdoor burn barrels and they try to pick the windiest days.
Not too bad today but it was gusting this morning. Sometimes the
wind will be whipping off that lake and it's like the trees are
bending over and she'll come out and dump a whole bunch of
papers in the burn barrels and light 'em and the flames are shooting
across the dried leaves in the field. I was thinking well, the lake is
close. They're the ones with the light too.

Okay, 'cause I'm quite surprised, scandalized to hear anybody's still
burning like that.

Yeah you can burn in this township but most of this township is
rural. The vast majority of this township is farmland but it also
includes these areas around the lake where nobody should be

burning papers.

I always used to like burning you know garbage and stuff. That
was kinda fun as a kid.

Yeah [ remember on the farm when [ was married to it for a while
there was the agricultural pit where everything went to be burned.
And it was then it was great, great huge conflagrations of stuff.
Yeah, yeah.

Oh God.

What about the first time you met Jane? Probably already
written...
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Yeah I did some in both. Did I in Conversations? 1don't know. I
think I wrote about it in Speaking of Jane Roberts when — that
would be December 31st, 1967 when Dan Stimmerman dragged
me over to her house for a New Year's Eve party. Yeah. Yeah Jane
was really on a toot that night hollering and yeah, seemed to me
like the place was packed with people. Not class people, just other
people, just other people from her art gallery days I think.

Oh okay, sure.

And yeah. It was a great big roaring party and she was so funny
and cracking jokes and just — the thing I remember about her that
was such a component of her personality was how she kept track of
everything at all different levels, like just the yelling and
screaming party level and the underside of what was going on with
people and now I realize you know picking up on all kinds of stuff
and just like she never just relaxed, that that ability was always on
except the night of the meeting at my parent's house I think. Maybe
she relaxed there then but yeah she was great. She didn't talk. I
don't think she talked to me or anything. Maybe she did. No, |
was — [ was pregnant and nobody knew it except Dan and [ was
facing what I was going to do about it and what I did about it was a
couple weeks later in the middle of January I just, I left my parent's
house with a car full of stuff and drove to Martha's Vineyard and
didn't come back to Elmira until end of September I think of the
same, of 1968.

And then Dan took me to a Friday night thing at Jane's house and I
asked her if I could come to class. And I remember her saying,
"Well you know we've got two classes. There's the regular
Tuesday night one and then there's the Thursday night one for
beginners.” Beginners? [ was so insulted. What the hell did she
mean beginners? And it turned out it was just me and Dave
McCullough.

Oh yeah that's right.
Who I always had kind of a little connection with.
Yeah.

He was a good kid. He wasn't that much younger than I was but he
seemed a lot younger. He was a good kid; interested, smart.
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Yeah. Dan Stimmerman, Danny Stimmerman, was from Elmira
originally?

Yeah, yeah. I had known him I think we met when we were like 11
and 12 or something like that so I had known him through junior
high and high school. He was either a year younger or a couple
years younger than [ was. And yeah he'd been my friend for a long
time. Yeah back in the days when — as a matter of fact a lot of my
friends, I realized years later, is they realized years later or came to
terms with it were gay, a lot of the guys in my high school class
were gay including my boyfriend from high school days.

And yeah and Dan too. I think probably it was a combination of
things. I was friends with him because I was a nonjudgmental
person then and they knew that and we all gravitated toward each
other because we had that element in common. My friend Tim
Hilts for instance was — I found out after he died was gay, stuff like
that. So —anyway and let's see, Dan knew Jane because he had
been, he was friends with Claire Crittenden that Jane had known
from I think one of her early classes when it was just college kids
who were coming over and Claire wasn't in college but she might
have been somehow associated with somebody who was.

And so that was that threat of association. Yeah. And Bill
Macdonell, somebody else that Dan knew. That was that artist that
lived in Elmira that did the portrait of the last supper that Jane and
Rob were in. They were local characters who played all the
disciples and I can't remember who Jesus was but he was a local
guy. Might have been Bill Macdonell himself. That was destroyed
in the flood, that whole building. I don't think anybody ever got a
picture of it or anything. Too bad.

That'd have been great, yeah. I tried to interview him and he
wasn't interested but I had called him.

Really?
And so he might have been taken off guard. So I decided I would
write him a letter and especially he might feel, I don't know where.

I just thought maybe with Rob having passed away maybe he'd feel
more secure about it.
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Yeah I had the feeling that with Rob's death that a lot of things
were going to open up and break loose there. That again, it was
part of that whole thing that in his life, in their lifetime and his
lifetime, that this stuff would only go I'd say stuff would only go so
far. Well her books had sold seven million copies so I don't know
what I mean there but there was something at the core of the Seth
material that was still at the core of Robbie's life and everything
that still had like a perimeter around it. I'm not explaining it well.
But I thought that when Robbie died part of the reasoning there for
time and place on whatever level you reason this stuff on was that
it was time to let go the last of whatever stricture there was on it
and a lot of things would open up.

I felt too with not being able to articulate it that well that it was
symbolic of something like that.

Yeah and some see change in reality in general that — and Rob was
done with it. But he was almost 89, 88? What's going to happen
with his paintings?

That I don't know. That's why I would like to see some type of
building like when you said you know, Greg [Zanfardino] talked
about or whatever. There needs to be a place for them, the
paintings, [ mean after Laurel is done with them.

Yeah, yeah well she's concerned with it too.
I'm sure she is.

Actually she and I have talked about that just a little bit on the
phone one time. When she called me. Oh we had a conversation
for two or three hours and that's one of her concerns is the
paintings. I don't know if she — she told me that Yale doesn't really
want them or you did or she knew that or whatever.

I think they may have told Rob that in correspondence when he
asked because a manuscripts and archives is set up for manuscripts
which I think it's not set up for paintings. And the cost of — you
know that's a specialty thing, for paintings to keep them —
whatever you do with them.

There's gotta be a solution to this locally.
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Yeah.

Wonder if you know there's anybody in the Elmira area, a Dave
Mandeville type you don't know who he is. He was a wealthy
person who was kind of a patron of the arts and I think he had a lot
to do with funding the area art gallery for example. Somebody like
that who would be willing to somehow figure out something, some
kind of a dedicated gallery there.

I think that would be great.

He's probably got unfinished paintings. I'm not a tremendous fan
personally of Rob's paintings. A lot of them just seem to be more
about technique than they seem to be about the expression of
picture. Nonetheless I think they deserve their own place, their
own dedicated space and there's a lot of Rob's writings about them
and you know and ancillary materials that would be great just on
an artistic level for an artist to look at 'cause he explored a lot with
technique. I've had thoughts that maybe part of his final troubles
there were because he was constantly handling materials that are
full of lead and full of cadmium and arsenic and stuff.

Oh yeah I guess I didn't think of that.

Sniffing the — and he made a lot of his own paints. He researched
how the masters made paints and he made 'em that way.

Yeah he was pretty amazing in a lot of ways. Yes, definitely I have
no — I don't really have any ideas but I just keep kind of thinking
that framework two, I mean it's kind of almost a copout but in a
way there's a place for them that that will show up.

Something I thought of recently, the local Yates County, there's an
interesting group of artists in and around Yates County, rank
amateurs all the way up to peoples that are pretty gifted. And
recently one of their members died and left him her will. The
house, her second, her vacation home on Keuka Lake, it's down a
ways on the east side and it's back away from the water and it was
a refurbished, it was a little barn she refurbished into a vacation
house. She left him this place God knows what it's assessed for.
And she had had it made over into a year round house. So they're
using it as a combination gallery for shows for their members and
also there's a room upstairs where like — or a studio upstairs where
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they're going to give like what little scholarships or something for
artists if they want to stay there for a month or so and work.

Wonderful, yeah.

So something like that might appear through framework two that
Robert F. Butts art studio gallery and here's a room you can study
his paintings, something like that. Maybe somebody will give their
house or something.

Yes, absolutely.
Away from the river.

Yeah. I would if I would be astronomically wealthy but I haven't
seen that happen yet so I'm not counting on it.

Well one of the things that if the movie ever came into fruition, we
do was to bring them back into life. So I'm thinking maybe
somehow Sayre, Athens, Elmira are, you know something like that
might happen. Because for one thing you would then become like
a tourist attraction almost.

Right, that's true.
A known name that something like that can be dedicated to.
Absolutely.

Other than that my actual feeling about the movie is that I think
Greg's intentions are great and I think something might actually
come about. I can see the movie being made then never
distributed. I can see you know everything getting into place but it
never quite happening. I just don't have the sense that it would —
we'll be sitting someday in a movie theater and watching you know
this movie about Jane's life; I just don’t.

It’s interesting. I felt like I did early on but I kind of —it's I don't
really have any feelings towards the film now.

Well that's basically it for me but it could be just because I'm not

that wrapped up in the process. I really don't want my life to be
overly disturbed by the process.
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Yeah and I guess for me I was excited about it at first and then you
know it's like well we'll see. Whatever.

That's my feeling and I'm probably wrong. You know if the movie
could be made and it's a dog, the movie could be made and it can
be mediocre, okay. It can be great, anything can happen. In a way
if the movie's made and it's a dog it kind of doesn't make any
difference. It'll still have you know. But I just don't, I've never
thought that somehow a book is more valid if it's made into a
movie. And in a certain way you know all this gigantic excitement
about a movie being made about Jane's life is to me like hey, just
read the goddamn books. You know what the fuck do you need
this movie for to maybe like screw up what Jane was really all
about.

Yeah that's a good way to actually — that's kinda like proselytizing
the material in a way.

In a way. Fortunately Jane, or Greg's — what’s that squirrel doing?
I know, I was watching it out there.

It's like he has an orange peel. Where'd he get that? Fortunately
Greg really wants to do something that shows who Jane was. He's
interested in her and not you know kind of exploiting what could
be the dramatics of the process there. So we'll see what happens. [
could be wrong.

Well it definitely yeah, it is interesting to see what's going to
happen.

There's just a lot of things me and Greg says, "Yeah we'll fly you
out to Los Angeles and I'm thinking "Stop right there." Fly me out
to Los Angeles? What for? "Well so you can advise you know,
people on what Jane looked like and how she acted." I'm thinking
you know it's Sue Ray is already telling me keep notes. Because I,
you know she's already in gear for publishing a book on my
experience with the movie making process.
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