Spaziani, John Interview 2013/07/12

Mary Dillman:

John Spaziani:

Interview with John Spaziani,
July 12t 2013. Your parents
owned the apartment building
that Jane and Rob lived in at 458
West Water Street, [Elmira, NY]
is that right?

Uh huh. We moved down from a
farm that we lived on in Millport
and we moved about 1958 we
moved down and stayed there.
My father actually remodeled --
it was a big huge apartment
house; my father remodeled the
back of it where we lived. It was over the top of the garage, it was
like an old, three-story carriage house, it was out in back. It was
an eight-car garage, it was a great big place. And so we remodeled
it and stayed there. And then he rented out all the apartments. We
were there from 1958 to 1963, we actually moved out the day
Kennedy got assassinated. That’s how I always remember when we
left.

And during that time -- I'm not sure when Jane and Robby moved
into the apartment. I’'m not sure whether or not they were there
when we moved in. So that part [ don't know. But basically I was
a child. I was there from 8 to 13. Ilived in the house. And then I
remember being -- when I took off after that, during the next few
years my mother and father were obviously in contact with them,
and my father still had the apartment house for -- I'm not sure how
long he had it after that. But it was quite a while after that.

It was a group of people that we had there that there that knew
Jane, my mother communicated with in the neighborhood. There
was a doctor, Andrew Colucci next door, and Marie, his wife.
They were good friends with us. In fact I don't know if you have
her name or number. I was going to give you Marie Colucci, who
is still living in the area. In fact she used to live out here in Pine
City up on the hill, her and her husband.

Marie might have known -- she was a very educated woman. I
forgot where she went to college but she was very well educated.
She worked in social work during that time and she was a
wonderful person too, and she still is. She still lives on the hill. I
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think she might have quite a bit of information about Jane -- you
know, more than I would have about those years. Because I think
she would have been the type that would have been interested in
what Jane was doing and actually lived there, oh, I don't know.
She actually moved sometime during that time period, she moved
out here to Pine City. But in any case I'll give you her information
about where she lives and her number and you could always
contact her.

Yeah, as a child, the main thing that I remember about Jane was
that she was a very lively person. She was outgoing. She always
spoke her mind, which was ready to give her opinion on things and
things like that. She was very, very outgoing. And she was lively.
As a child I was attracted to her personality. I mean she was a lot
of fun-loving. And of course we knew them, my family knew
them both. And then we would set up a badminton net out in the
backyard, and they would come down and they would play
badminton with us and get into badminton games and things like
that.

That's great.

I did take a few art lessons from Robby. I would go up there and he
would show me just a few different times. I know maybe a couple,
three times he gave me some pointers on what to do because I was
interested in art and I used to do cartooning. I still do today. But
he would show me a few things on different things. I don't have a
really sharp memory about my past but I do remember those things
about Jane, and just when we left she started getting into the
paranormal activity and the automatic writing and different things
and the Seth papers and things like that just about the time that we
left, that we moved out to Pine City, it just started that year.

And of course a lot of that's documented, in fact on YouTube they
even have a tour -- [ saw it the other day on YouTube, they actually
-- somebody with a camera went in there and took pictures, and I
think they walked through her apartment there at 458 West Water.
There's a few of the sessions -- there's people that my wife and I
know that actually attended her sessions, but a lot more of that's
documented.

There is one thing: my mother used to keep me informed about
what was happening with Jane, you know, like I say, I was
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younger, [ was growing up in the 60s, and when we got to Pine
City I didn't -- I actually didn't bump into Jane again until about
1969 or so I came home from college and saw her at a discotheque
bar there in town and she was dancing with Robby; it was kind of a
psychedelic discotheque at the time, and I bumped into her and my
friend was with me, said, "That's Jane Roberts; can you introduce
me?" And I said, "Yeah, I know her. And I walked up and I had
kind of like get-together again, although we hadn't seen each other
in years. She was still the same, real lively person and everything
like that. I think a lot of the videos they have of her talking about
Seth and her different material that she was doing and all of that —
that’s recorded. I don't think you get -- I always felt that you never
got to see Jane, what she was like in her normal everyday life. And
of course I didn't know her when she got older and she started
working in that field. But when I knew her, up until '63 I just
remember her being real lively and fun-loving and just like that.

The story that I was going to tell you -- and of course I'm relating
this from -- I couldn't remember if it was Jane telling my mother,
and I was there or my mother told me about it afterwards that Jane
had told her. It was when she was first -- it must have when right
after she was starting to gain notoriety for her work with the Seth
papers and things like that. As far as I know -- and there's nothing
-- I don't have it documented, but she -- somehow The Alan Burke
Show, I think it was out of New York City, picked up on her stuff
and wanted her to come down and be interviewed on the TV
station down there, and she had agreed.

Now what I remember about The Alan Burke Show is that he used
to like controversial subjects and different things like that. He was
kind of a character in and of himself. And he was -- as far as I can
remember he was -- Alan Burke was the biggest star on his show,
you know what I'm saying? You know what [ mean? It was him.
I'm not saying he would make fun of the people that would come
on a show but the idea was to get -- sometimes people with
outrageous points of view or this or that and he would have them
on the show.

In any case, the story more or less went that Jane and Robby, or
Jane was asked to go down. Now at the time, I think, from what I
can remember, they didn't have a lot of money at the time. They
were always in the early years, in the time that I knew them back
then, before 63, they were struggling. They were struggling
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artists. Robby painted, was trying to sell his paintings and Jane
had sold a few of her works here and there. And so they were
struggling. So Jane didn't have I think a lot of money to go down
to get on The Alan Burke Show. So I think she took a bus, as far as
I remember. The trains were still running at the time so I couldn't
tell you whether it was a train or bus. But I think she went down,
to his show. And the story goes she went into the show to get set
up, and she met him, and he said, "Oh, we're glad you're here; this
is going to be a lot of fun," blah blah blah." And he said, "We've
got some ideas; we're going to set you all up, and since this is what
you're working on we're going to get you some things like a crystal
ball and we're going to dress you up and make you look real
paranormal and spooky and all that stuff and Jane went, "Excuse
me, no no no no no. You don't understand. I talked about -- I'm
not going to be into any of that; I'm just here to talk about my work
and what I'm doing and get it out there." And as far as I can
remember she told my mother, or however I remember it, that the
argument continued with Alan Burke as to whether or not she was
going to do this stuff or not. And I think finally Alan Burke
confronted her and said, "Look, you're on The Alan Burke Show.
You're going to do it my way." And Jane said, "Oh yeah?" And
she walked out on him and was never on the show. She walked
out, jumped on the bus and came back home to Elmira from The
Alan Burke Show. That was the story she related, which I thought
at the time she could have got a lot of exposure, of one way or the
other. And maybe the exposure that she would have gotten might
not have been what she wanted anyway, by the time he got done
with it. And then I think that was her main idea. So she just
packed up and came home and never was on the show.

When I always remembered that story over the years I always
thought that that's what actually made Jane and her integrity of
what she was doing part of what really in the end made her so
famous. And I think a lot of what -- and like I said, so they were
really a close couple; they always did things together, and I know
Robby did illustrations for it in his books over the years, just
different things -- now I just happened to finish reading -- she did a
book that wasn't as well known as the other stuff she did but it's a
wonderful book. It was a children's fairy tale but it was an
allegorical fairy tale, and some woman she hired helped her
illustrate it -- I think it's a woman, The Education of Emir. That's a
wonderful tale. That's a great one. I always wanted to read that
and I got it out of the library the other day.
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I was always a little bit -- and do this day I still am sort of -- even
though her books sold a lot in town during those years that she
became famous, that the town doesn't recognize her as being one
of the major artists of the town. And I think it's because that she
didn't -- she stayed within herself and within her circle of friends
and she didn't play the game of notoriety that other people
probably enjoyed playing. And maybe because of the material that
she wrote about this town just refuses -- there's no real recognition
of her in this town, which I think is just a crying shame.

Well it was interesting because in 1997 and also 1999 there was an
organization formed around the Seth that had a conference, both of
those years at that Holiday Inn in Elmira. And the first year there
were probably 300-and-some attendees. But it amazed all of us if
we were in town and asked people, they didn't know who Jane
Roberts was or anything about the material.

No, we have a big poster board, as you drive into town off the
highway they set it up out, just coming on to Church Street,
"Welcome to Elmira." And they have -- it's a cutout of
photographs of famous people in Elmira, starting with like Mark
Twain at the top. And then they have Brian Williams, who's on
NBC, and Hal Roach -- they have a picture of Hal Roach, and
Andy Hilfiger. And there's a couple other people on this poster
they have of famous people that lived in Elmira. Oh, Eileen
Collins is on there.

And then — I'm sorry, but I'm feeling like Jane should be up there.
She's an international writer. Not only that, her works continue to
sell and her image of what was behind her continue to sell to this

day and it's just amazing.

I did remember when I used to -- I think information that I got.

My father — whose family had a lot of paranormal things happen in
their family. Like in our family we've had -- and even myself I've
had dreams that have sort of come true, and different things, and
my father's family was almost like that, the Italian family that he
came from -- he was actually one of them first born in America but
he was very interested in her work. And he used to -- [ know he
used to confer with Jane about a lot of stuff.
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My mother was more skeptical of her stuff because she had a hard
time believing in a lot of different things. And as the story goes,
one time I think my mother told me that she said, "I quit listening
to Jane.” She told me one time in one of her -- she got into a
trance or something and she was -- it was something to do with our
family and she said, "Now Marion, your son John," that's me, she
goes, "Your son John and you were brother and sister in the 17t
century." And my mother -- and to this day I don't know -- I'm
sure Jane was serious about it -- there was something in that she
didn't -- my mother just couldn't handle that information, and she
goes, "Oh...." But my father, he was always interested in her stuff
a lot, and he always liked it that she was gaining notoriety for it
and that it was just because he really enjoyed them as a couple and
they were fun people to be around."

Robby, we used to have -- we had many of Robby's paintings
hanging in my father's restaurant, Lib’s Supper Club, during those
years, and I really think that there was a set up between my father
and Robby that he actually bought some of the paintings. In fact
my siblings all have -- we all have a picture of Robby's hanging in
our house that we kept over the years.

And then there were other ones that hung up in Lib’s at the time, |
think were there -- they were hung up there, and then if somebody
wanted to buy them they could contact my father and then through
Robby then he would sell the paintings for him. And that helped --
I think that helped Robby and Jane in the old days pay the rent.

Absolutely. And you know, as they had more money with the sale
of the books Rob quit selling his paintings.

Right.

So there's many, many paintings that his current widow has, but
many of us would love to get a painting of his and they're not on
the market.

No, exactly right. Now there was one -- now we had ones that he
did of plants and different things and they were nice so we kept --
now we had one that hung -- my mother hung it, I remember, in
our living room, and Robby had given us to hang there. And I
don't know if -- he actually -- it was there for quite a while, and it
was the most beautiful thing. It was one of his bigger paintings
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that — it was about four or five feet high and it was imposing. And
it was sort of like a Tibetan man standing on these rocks with a
staff, just absolutely gorgeous. It was beautiful. And he was
looking out -- it was sort of a mystic type thing and it was
absolutely beautiful, and it hung -- and I loved that painting when I
was a kid. T used to study how the colors were and everything in
it. I remembered it had a lot of blues and purples in it and different
things.

And then he came to my mother one day and said, "Marion, I've
got a buyer for that painting. The guy wants to give me quite a bit
of money for it." She goes, "Oh sure." And so we gave the
painting back to him. And I always missed that painting. If I had
had -- if I was grown up at the time I would have given him money
for that painting. And at the time I forgot how much he was going
to sell it for.

I wonder where that ended up.

So he did have some. And then of course he illustrated some of the
stuff in her books over the years when she gained notoriety.

I remember -- I think like in the early years -- and I think when I
used to talk with them I think that -- it seems like -- and I don't
know if this is information because I never tried to look up but I
thought one time, before, when she was just writing science fiction
and things — first of all there was a short story that was picked up
of hers, and I don't know what it is. But I thought she told me that
a short story was picked up of hers by Rod Serling, that he was
going around collecting different short stories of writers, and I
thought he picked up something of hers.

Also I think she had a paperback book that she showed me that had
been in print of hers. It was some kind of a science fiction
novelette, and I think -- and as far as I can remember -- this is hazy
in my mind, but the idea of it was about overpopulation. And the
picture on the paperback book was a picture of the Earth covered
with people.

That was published in Ace Doubleback; I actually have a copy of
it.

Oh okay. Do you know when that was published?
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I have that somewhere but unfortunately I can't remember the date
right away. If I have an extra copy I could send it to you.

Well, I don't even know the name of it. I pick up obscure books on
Alibris Books off the internet, but because I never knew the name
of it I could never pick it up. But I know it was something that she
did.

So it was kind of fun because actually when she was doing that,
just as a science fiction book, that was a fun era for science fiction.
The late fifties was when some of the greatest science fiction was
written. I mean that's when it was really out there. And everything
after that -- I always tell people that science fiction now has
become soap opera: either like Star Wars episodes or soap opera,
and science fiction is dead. I think some of the greatest writers --
some really great writing came out during that time.

For instance, Rod Serling, people remember him from The
Twilight Zone, but they don't understand that he was one of the
great screenwriters, that he did all of those Playhouse Nineties
when he wrote in the Fifties, before he did Twilight Zone. And
when they threw him off CBS because he got mad, they changed
one of his episodes and then he said he went on it -- and |
remember he had an interview with Dan Rather -- or I forgot who
it was -- and he said, "Oh, drama is dead on TV."

And to this day I feel that that's true, that it never came back,
because everything that's on TV now is just serial stuff. And I
don't care whether they call it drama or not, but as far as I'm
concerned if you had true drama on TV it would be like the old
Playhouse Nineties where a show would come on TV and all the
actors on that show, it's a one-time hiring thing. And so the story
that comes on, you don't know if the main characters on the show
are going to live, or die, or what the show is going to be about.
Even though they pretend that they're very serious and stuff like
that they refuse to put something on TV that is a one-time show, a
one-time drama that will not be on next week; it will not have the
same characters. They don't have the guts to do that.

And I think they hide the fact that they truly don’t deal with issues

like they could if they had one-time drama shows on TV. And in
that respect I think Rod Serling was absolutely correct, completely,
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that drama did die at the end of the 1950s and early 1960s because
if it didn't I think there would have been at least one drama show
on TV that had to do with, let's say, that Kennedy was really killed
by a conspiracy from the military industrial complex, that
somebody would have at least tried to do something like that.

So even though they pretend that they're dealing with real serious
issues it's all yellow journalism and it's all deteriorated since those
days. And Jane wrote during that time period, and I think the
power that a lot of writers had during that time and stuff influenced
Jane, so that it was something inside of her that when she did
become involved in the paranormal activity and the Seth papers
and all that that she really believed and meant everything that she
wrote, and she wasn't writing for notoriety; that's the only thing
that I can remember mostly about Jane, that when I look at her
personality and what she did she was absolutely, totally into what
she was doing and that she -- it didn't occur to her to write just for
notoriety. She was way too busy with her work to ever worry
about anything like that. And the fact that it started selling was just
something that absolutely happened out of that, you know. It just
happened. That's what made her an amazing character.

I don't know if your parents mentioned to you, and I'm sure you're
aware of it, I think I mentioned it in a letter to you: your father
lent them a Ouija board, and that was how they had their first
contact with Seth was on that Ouija board. And then at some point
your father told them to keep it. So Rob still, when he was alive --

I think I remember the Ouija board; I think my older sister used it,
and I'm sure I did. I remember the Ouija board and God, that was
a great gift if that was what got her started. And like I said, Jane's
personality was very strong; it was -- it's what people today I think
would call an alpha personality, that she just -- she was just strong-
willed in things like that, and she was not a person who was afraid,
I don’t think, of anything. I love the way she used to speak her
mind and laugh. She always had a wonderful laugh, and she was
just -- seemed to be thrilled with life.

And as a boy growing up, just from pre-teenage to my teenage
years, [ seemed attracted to her. She seemed so lively that [ was
attracted to her, and those were the years, of course, before she had
trouble with arthritis and all that. And she was very energetic and
lively and like I said, when we used to play badminton she was just
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a wiry little fireball of a person. As she went on I think she got -- I
remember that [ used to -- as far as [ knew -- it's probably
documented, too, that she would have dreams, and they would
have somebody, a doctor or somebody, come over, and people that
she knew, she would dream and talk about leaving her body and
going different places, they would wake her up, I think, and then
she would relate what she had been dreaming about, so it was real
fresh in her mind. So they would write it all down, and I think
they would travel to these places that she related in her dreams and
they would document -- the people that were with them would
somehow document that Jane and Robby had never traveled to
these places in her life. And the things that she dreamed about and
the descriptions of what she did would then turn out to be true.

So I'm not sure about all that, whether that's documented or not I
don't know. But from what I can remember, they had done some of
that to show that yes, these things are true that I'm dreaming, and
that her out of body experiences sort of helped the reality of the
whole thing. And like I say, I'm not sure about that.

Well it's always interesting. I pick up little bits and pieces.

But I think all that part must all be documented down the road
somewhere. And I don't know when you're trying to find other
people to contact I can give you the contact of this person -- I'm
sure Marie wouldn't mind just speaking to you about it and then
she can make her decision whether or not she wanted to do a phone
conference with you or something that. Do you want me to give
you Marie’s Colucci’s....

That would be great.

All right. They're still in the phone book and that's a good thing.
Now Marie was younger than my parents but she's a real sharp
lady; you'll get a kick out of talking to her if she wants to talk
about it, she probably would. It's listed under Dr. Andrew Colucci.
Her name is Marie. And their address is 700 Dry Run Road, Pine
City. And their number, it's listed in the phone book is of course
area code 607, then 732-1312. So it looks like they still have a
land phone.

Like I said, even though they're older they're very sharp people. In
fact I just bumped into them both a while back this year and they're
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very sharp people. Marie was always a wonderful person. She
was good friends with my mother, and our backyard faced some
doctor's offices on the other side of the street, on Walnut Street.
And so there was Andrew Colucci, the doctor, and his wife Marie.
Their backyard bordered our backyard, their kids played in our
backyard, and it was Dr. Stamp, who was another dentist next to
Dr. Colucci and they were right there too. That was Dr. Stamp and
his wife -- I forgot their first names -- Marty Stamp, and then his
wife I forgot. But their kids would play in our backyard too. So
there was a whole circle of them that got together, and Jane, when
she was there, everybody knew Jane there and everything. So I'm
sure Marie would have a lot of recollections of that particular era,
especially before she moved out.

But then she was older at the time and she was -- they knew a lot
what was going on in town because he was a doctor and she was a
social worker; they knew a lot of people in town. And I'm sure
they kept up with what Jane was doing, especially when she got --
but the early years, just when she was there and they were --
because they were sort of our -- and they were a lot of fun -- they
were our beatnik artists in residence there with us. And it really --
I think it livened up the whole group that used to hang around with
my mother and they would all meet up sometimes at my mother's
place and have coffee and talk. I'm sure that Marie could give you
some good information, you know, if she wants to talk about it
which I'm sure she would.

Great, I'll --

Just because I was so young I don't really think that I can give you
too much more information than that.

Other than I think in the years right after she was -- like I said, I
bumped into her one time around 1969-70, right in that era; that's
when I saw them at the kind of the psychedelic discotheque out
there dancing and they were a fun-loving couple. I remember they
were out there dancing on the dance floor to the rock music and
they were having a lot of fun. And I think Jane was really into the
psychedelic era.

Now I remember my friend Alan Short was asking, when we sat

down with her at that time and I remember Alan asked her a
question about -- it was kind of the era of psychedelic drugs
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coming into the scene and he asked her, "Do you take any
psychedelic drugs to help influence your perception of what you're
doing and what you're experimenting with?" And I remember Jane
telling him, she goes, "Oh no no no, I don't do that." She goes,
"I'm so attuned to what I'm doing right there and my senses are so
sharp that I wouldn't want to do that because I just feel it would
hinder my -- [ wouldn't want to get into anything like that; it would
hinder what I'm trying to do and what I'm trying to experience."

So I remember her telling him that, that she was not into that at the
time, although she liked the whole idea that other people were out
there trying to expand their minds and investigate the whole idea
of different and new ideas that started exploding in the Sixties; she
was all for that. But for her particular self she didn't feel that she
needed mind expanding drugs or any of that to do what she wanted
to do. So I think that might be relevant too.

Absolutely. John, at one point you mentioned that you had a friend
who attended a couple of her classes? Did I hear that right?

There's a bunch of people in town that attended classes. One of
them is -- and here's a number for you -- you want to write this
down?

Okay.

It's 733-2716. Okay, and his name -- [off mic conversation] --
okay, his name would be Garnet Halm, HALM, Garnet Halm, on
that number, and I'm going to give you another name too: Cindy
Emmer, she's well-known --

Oh, I talked to her --

I guess she attended the sessions too.

I actually interviewed Cindy a couple years ago. How interesting.
All right.

Garnet Halm; I don't have that name. So that's great.

Yeah, I'm sure he'd like to hear from you. He lives with a man,
Dan Maloney, and so either one that might pick up the phone. But
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they can give you some information. So you've already talked to
Cindy Emmer?

Yes, a couple years ago.

OK, very good.

She didn't have tons of memories about it but every little bit helps.
There were stories that after Jane got sick -- I don't know if you
have this information -- I'm not sure where they moved to in West
Elmira; they moved outside the city. I always thought it was on
Coleman Avenue but it might have been a road off Coleman

Avenue.

Pinnacle Avenue. It was off Coleman, or Pinnacle Street. That
was referred to as their hill house.

I don't know if the story had gone in the old days that there was
sort of like paranormal activity that kind of went on at the house. 1
don't know if it was before or after Jane died; I'm not sure. But I
think she probably must have had more sessions up there. And I'm
not sure where people went for the sessions, and I really don't
know when she moved out of 458 West Water Street.

I think it was '74.

So they were there until 1974 at Water Street?

'74 or '75 -- I deal with so many dates that I find I have to keep
looking them up. I have them all recorded somewhere.

Yeah because I think they might have went from Water Street right
to Pinnacle Avenue.

Right, they did.

Well then she was there for over a decade, then, when she started
with the Seth papers until she moved out.

Yeah, they were there for a long time.
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And like I said, there is a YouTube video of somebody with a
camera, [ think moving through her apartment. Did you ever get
pictures of the house itself and all that?

I have some of the house but not from that period of time, just
some more recent ones.

Well the house itself has -- did you get pictures -- and is he in the
back of the house -- there's a second story glassed in porch.
Basically it was Robby's studio -- you probably maybe have
pictures of that. But it's the glassed-in porch that was his studio
and that's where Robby did all his painting. And that all hasn't
changed on the house, just they've sided the house and it's — the
colors changed. It just to be all yellow and now it's green. But
other than that -- but that was the only thing that I think was
significant was that glassed in back porch where Robby did his
painting.

I know there's a lot of people who were always curious what it
looked like inside, I mean that hadn't gone to the sessions. So
somebody must have just knocked on the door and gotten in.

At the time -- Elmira at the time, as in a lot of cities, but I think
especially Elmira, that area more or less has deteriorated since
those days. In those days, 1950s and '60s it was -- that area of the
town was very well-kept. People that lived there really -- the
people that lived in the apartment house at that time were -- I think
they were all professionals; I know there were two men that lived
in there that were teachers. There were tourist homes up the block,
and bed and breakfast and different things there and like the
doctors had their offices there. It was just a very nice part of town
before everybody sort of left over the years and went out of town.
But at that point it was a real nice place to live.

It's always a shame when those beautiful old places --

Well across the street you have McNurty's! Funeral Home and
Kevin McNurty and his family -- there's some grand old houses
across the street, and that corner and that area right there is still --
and the houses bordering it on Gray Street and around that area,
they're still fairly well kept. They're rebuilding -- right next door

I Should be McInerny — also Kevin McInerny — 502 W. Water St.
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to us there was the old O'Neill house, a beautiful old mansion next
door to our house and that house got completely dilapidated.
Somebody is just starting to fix that up historically. But across the
street at McNurty's Funeral Home, across Walnut Street, he has
fixed up those historical houses right there, there's two or three,
one where his mother lives, the funeral home, and then two homes,
one across the street on Water Street and the next house down he
bought all those up. And there were huge, beautiful old mansions,
and he's fixed them all up and historically perfect; they're just
wonderful.

Now the one that Dr. O'Neill was in, is that the red brick one?

It's the red brick one, right, that was -- yep. And on the other side
was the corner and there was another doctor that lived there right
on the corner, on the other side of us. In fact a few years I think
after we moved out my father still owned the apartment house; he
sold part of the land of our apartment house to the doctor there on
the corner, who then turned it into a parking lot for his business.
Our land was actually bigger then; it had an arbor that went out
one of the side apartments on the west side and that arbor stretched
out. It was a beautiful old arbor that made the house look really
nice. I always kind of felt bad that that got knocked down, in fact
we have a couple of posts of that arbor stored over by mother's
house, that when that got knocked down my father kept some of
the posts.

You wouldn't by any chance have a photograph of the house when
it had the arbor?

You know something? We're trying to get a few of our old pictures
together, and my sister has a lot of that era stored at the house, at
my mother's house where she lives out here in Pine City. I’ll
actually go through some of those pictures in the next few days. If
I find anything I will let you know and I can email you -- I'll copy
some of the pictures over and I can email them to you.

That would be fantastic.
If I find anything on the apartment I'll send that.

Yeah, even if it had your parents or your family in it too would be
fun.
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Right. I will try to get that together. I'll see what we've got. I just
cannot remember -- boy, it would be great if we had a picture of
everybody out in the backyard.

Wouldn't that be fun?

Yeah, there was a lot of stuff out there. But anyway, I think it
might be fun for you to contact Marie Colucci. She might have...
her kids were young at the time and played out in the backyard
with our kids and they were -- she might have something like that.
But Marie's real sharp; it's not like you're going to be talking to an
old woman who can't remember things. That's not how Marie is.
Marie -- I think Marie and Andrew both are really sharp people. 1
think you'd enjoy talking to her.

I think that would be great.
I will look as we look through our pictures this week I'll look and
see and then like I say, I'll send you anything that looks like it

might be interesting to you.

I really appreciate it. I appreciate all the information you gave me;
this has been a great interview.

By the way, the spelling of the Colucci name, if you don't have it,
I'll give it to you. Colucci is spelled C-O-L-U-C-C-I.

Okay, well that's great.

She might be able to send you to other people too that she would
know.

Right.
I think if she wants to talk that'll be a good brain to pick.

Well I really appreciate that information. Thank you very much,
John.

Sure. I'm glad to have been some kind of help.
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Mary Dillman: Take care. And if you think of anything else we have each other's
email addresses.

John Spaziani: Yes we do. Like I said, if I have the photographs, anything like
that I'll copy them and then I can actually send them through the
email.

Mary Dillman: Thanks again, John. Have a good day.

John Spaziani: Thanks, Mary.

Mary Dillman: Bye bye.

John Spaziani: Good luck.

[End of Audio]
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