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Interview with George Rhoads, Ithaca,
New York, November 15, 2008. Why don't
you just tell me anything like how you met
Jane and Rob, or how you went to the
classes?

Well, I met Jane and Rob through Sue
Watkins. And went to some of the classes.
And it was, at that time I had had various
revelations. [ won't go into it, but [ was
feeling very, you might say, exalted. And I
had realized many things. And so Jane
brought me back to earth, as it were,
kidding me about my exalted attitude, if
that's what it was. Yeah.

Interesting.

So she's always very down-to-earth. She never liked Seth to come
through, really, because she didn't know what was happening. And
she had to be filled in and so on. When she went on TV a little
later, she wouldn't let Seth say anything.

Oh, okay. [Laughter]

Maybe you knew that. But...

I didn't know for sure. But...

Yeah. She said that. She admitted that she was, she didn't want to
be out of it. Or whatever her reason was. I don't know.

Right.
But she didn't like publicity of that kind, anyway. About the class,
well, you've heard all these stories, probably, from various people

around.

I've heard quite a few, but I always like to hear everybody's
individual take on things, or their own experiences in class.

Yeah. Well, there was often messages in Sumari, you know, the —
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Mm-hmm.

— language of I don't know what.

Did you sing in Sumari ever, George?

No. I didn't.

Okay.

But others did. Well, I have sung and talked in various tongues, but
I don't know what they are, or where they come from. All this stuff,
well, I just don't know where it comes from. But in my case |
would say that I was talking some arcane language that came from
the past languages, or what. Just fun. The whole thing was fun.
That was the spirit of it.

Yes. Not what you would think of in a lot of classes, or sometimes
when people are giving classes and trying to be so serious and
spiritual, it flops.

Yeah.

[Laughter]

Have you interviewed the New York boys?

Some of them, yes. They're a bunch of characters.

Yeah. And them, too, they were, they would burst in, change the
tone of the things quite a bit.

Yeah. I bet. You were going to classes before the New York boys
started coming? Or not? Do you remember?

I don't remember. I'm very bad at chronology, anyway.
That's okay. [Laughter]
[Laughter]

It fits with [Laughter].
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I guess, yeah. It's all there somewhere, but it isn't organized.
Right.

Well, I don't know what to tell you. Maybe you have to prod me in
some way. But [ was there. I drew pictures of everybody.

Well, yes, and they were —

— during class.

Yeah. They were in Sue Watkins' —

Yeah. She has most of those drawings. And one particular incident
with a friend of mine, Elizabeth Fehr, I brought her to the class.
She lived in New York City.

Oh, okay.

She was a psychiatrist. And she had a, her idea was to convert
homosexuals to heterosexuality.

Oh, I didn't realize that.

This is back in the '70s.

Sure.

And she had a whole sort of stable of patients that she was treating.
She also was an antiques dealer, a very savvy person about
antiques. And she made a good living that way. And she stored her
antiques at her patients' houses and apartments.

[Laughter] That's interesting.

A mutual benefit kind of thing, you know?

Yes. Yes. Interesting. Well, that's great to know because I saw her
name on one of the lists, but I knew little or nothing about her.
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Well, she came to class, and Seth told her, told her several things.
But mainly he told her that she was on the wrong track with these
homosexuals. It wouldn't work, in effect.!

Oh, okay. [Laughter]

[Laughter]

Good for him. [Laughter]

Yeah. And she didn't say how she took this. But she died not too
long after that. I'm not quite sure why she died. I was not in New
York at that time. She lived there. But she was quite a character.
She had big plans of... she bought part of an island off Aruba, part
of Aruba, I guess it was.

Wow.

To have, to build a foundation and have a center there, healing
center. But that, of course, never came through.

Yeah. Healing in general? Or just healing homosexuals?

I don't know.

In her vernacular. [Laughter]

No. She didn't exclude other types of healing in her program.
Okay.

But I know that she kind of specialized in this.

Oh. That's interesting.

She also had this idea that of reliving birth, of the birth experience.

Oh, okay.

1 She attended the February 26, 1974 class. She was involved with prenatal therapy.

Page 4 of 20



George Rhoads:

Mary Dillman:

George Rhoads:

Mary Dillman:

George Rhoads:

Mary Dillman:

George Rhoads:

Mary Dillman:

George Rhoads:

Mary Dillman:

George Rhoads:

Mary Dillman:

George Rhoads:

Mary Dillman:

George Rhoads:

Mary Dillman:

George Rhoads:

Rhoads, George Interview, 2008/11/15

And she got this psychiatrist, what was his name, famous at the
time? Who had a similar idea. Oh, I can't remember the guy's
name. ['ll have to tell you later who that is.

Okay.

But I met him, and he and I both went through her birth experience
thing, which just consisted of sort of crawling over mattresses and
getting into the mood of birth. So it was kind of interesting. Didn't
do me anything.

Oh, okay. [Laughter]

[Laughter] But it was fun.

Ah. Now there's all sorts of things.

Yeah. [ mean spiritual, what is it? It's everything, really.

Ah.

[Laughter] And I remember vividly when I guess Jane invited this
spiritual teacher from New York. You probably know his name.
But he had a group, a similar group. He had classes and quite a
following.

Oh. I'm not sure if I do know who you're referring to.

Now Sue Watkins might remember. But anyway, he came to class,
and he and Seth started talking in Latin. That was interesting.

Wow.

Yeah.

Now that's something.

Seth had been apparently a pope one time.
Ah. Ah.

And maybe this guy had been, too. I don't know.
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Interesting.
They had this serious conversation in Latin.

Well, that — I had totally forgotten that if I knew it. But that's a very
interesting — [Laughter] amazing.

Yeah. I don't know. Memorable moment. There was the nakedness
thing.

Oh, my goodness.

There was a class of, with that.

You were at that class?

Yeah. I was at that class.

Okay.

Exposed themselves in various ways. Jane included.

Yes. [Laughter] Sue brought in Conversations with Seth about
your art, about Seth having a discussion with you about selling
your art.

Yeah.

I believe. And I had several people tell me that that was very good
for them. It really helped them a lot who are also painters, or
whatnot.

Yeah. [ don't know. I don't remember what he said there in public.
But Sue and I had a private session with him, and I wrote down
some things he said.

Mm-hmm.

I don't know if you'd like to have that, those words.

I would love it if you would like to share it.

Okay.
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That would be wonderful.

Yeah. I'll go up get that and I'll look for that painting. /Sue Watkins
asked me to pick up a painting he had done for her since I was
going to visit her the next day.] Yeah. I don't know exactly what he
said. But he said something about selling work, you say?

I think so, about people, that you had a feeling that the masses
didn't deserve the work if they didn't understand it.

That's right. Yeah.
I may be poorly paraphrasing that.

Yeah. That's right. The masses. Yeah. Well, I don't think he used
those words.

Right. [Laughter]

But something along with that idea, yeah. And no, I don't feel that
way anymore. But there's some tinges of that left. And part of it, |
think, is because I don't follow the current trends, and I don't — it's
hard for me to respect painters or any artist that hasn't studied and
learned, you know that's all gone now. There are no teachers of art
that are worth anything.

Oh, I didn't realize that.

I mean, there may be people that inspire and people that like
encourage you, allow you to express yourself, that kind of thing.
But now it's all self-expression, which doesn't require any
technique, or learning, or anything.

Right.

So that's not a bad thing. But it is the death of art as we, yeah, it's
good. Now, you know Deena, right? Deena Spear?

Yes.

She was here yesterday and picked up a painting that I made for
her. It's a painting that I had already done of a woman in the
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woods. And I added a little gizmo, as we call it, like a machine or
something. And this was to facilitate her connection with other
worlds or other realms.

Oh. Interesting.

So I can't show you that. But she took it yesterday. But she's going
to have it reproduced and use it in some way.

That's very interesting.

You know what she does, right?

She's been doing mediumship, is that right? Oh, her violin work?
Yeah. She improves violins over the phone.

I think that is just phenomenal.

Yeah.

And as a clarinetist, [ was thinking it would be nice if there was
someone doing the same thing for the wood in the clarinet.
Because —

Maybe she would.

Yeah.

She used to do this by hand.

Yes.

Violin maker. But there's no reason she couldn't do it for
woodwinds, as well.

That's what I was thinking sometime I would talk to her about.
Yeah.

The last time I talked to her she was really involved in doing a lot
of mediumship. She talked about that more so than her work with

violins.

Page 8 of 20



George Rhoads:

Mary Dillman:

George Rhoads:

Mary Dillman:

George Rhoads:

Mary Dillman:

George Rhoads:

Mary Dillman:

George Rhoads:

Mary Dillman:

George Rhoads:

Mary Dillman:

George Rhoads:

Mary Dillman:

George Rhoads:

Rhoads, George Interview, 2008/11/15

Yeah.

But her work with violins is what really interests me the most. I
just think that's fascinating.

Yeah. Yeah. She tunes — well, what in the hell does she call it? 1
don't know. But she does this with people, too. She can tune people

up.
Oh, okay. [Laughter] So when you take your car in, you can just
go to Deena's next door and your car can be tuned up and you can
get your own tune-up, huh?

Yeah.

[Laughter]

[Laughter]

I read your bio on your website. It reminded me that you're
originally from Chicago, that you went to the University of
Chicago.

Yeah. Well, I grew up in Evanston, which is a suburb of Chicago.
Okay. And how did you — well, you also went over to Jane and
Rob's house at times on their Friday night social get-togethers,
didn't you?

Yeah.

And did Seth come through very often at those? Or was it more
just visiting and — do you remember?

I think Seth did come through occasionally. But it wasn't really
Seth's thing. I think they did some of their book sessions on Friday
night.

Oh, okay. Okay.

So I had — it's all vague in my mind.
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Oh, okay. Well, it's a long time ago, really.

Yeah. Yeah. If I concentrate and people prod me, I remember
things. But I don't recall much. After the classes stopped, I didn't
see much of Jane and Rob after that. I think I did on a couple of
occasions. I went to look at Rob's paintings, and I always think — I
have been thinking I should go out and see Rob. But then he died.
So I can't do it, so.

Yeah. Yeah. Okay. I think people were surprised.
Gotta go sometime.

I guess so. I just wanted to get like your overall impression, too, of
Jane and Rob. They obviously weren't seeking fame.

No. But I remember Rob's paintings quite well. They had a very
unique personal style to them. And they all were quite striking,
effective. And I couldn't tell you quite in what way. I guess it was
some psychic way. There was a picture not of Seth, but I guess it
was of the essence of Seth, something like that, that was always
very compelling. And his landscapes, too, were — are — quite
compelling. They're not really realistic, but on the other hand they
don't — well, you know how — I don't know if you've studied
paintings any at all. But there's a certain kind of spiritual painting.

Okay. [Laughter]

That usually involves lights in the sky, or stars, or fanciful things. I
can't describe. But there's a definite style these so-called spiritual
paintings. But Rob's were not like that at all. They were just
striking.

I haven't actually seen many of his landscapes, I don't believe.
No. He didn't have those up but he showed me some of them. He
mainly did portraits. And I think they were portraits of entities, as
then called them. Oh, the entity names. People would ask. I don't
know where this idea of entity names came from. Maybe from

Seth.

Yeah. [Laughter]
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But people always asked Seth, "What's my entity name?" And he
would tell them in Sumari or something. And then he told me my
entity name, which was Fromagg. I thought, "What the hell is that?
That means cheese and cheese maker in France, in French." That's
not a very inspiring name, and it doesn't mean anything to me. But
then years later my son went to France to live. He's still there.

And I went over there, and we looked at properties to buy. And we
looked at many farmettes, what do they call them? And old, some
that were ancient, like hundreds of years old. But this one in
particular that looked pretty good, I decided to buy it. And it was
owned by six brothers whose names were Fromagé.

How interesting.

Cheesemakers. But it was a little place that, it was a house with an
attic that was a granary. So, it stored grain and wheat and stuff up
there. So, then I knew what that entity name was all about.

Very interesting.

Sort of a prediction.

Yes. Absolutely.

But we decided on that place before we knew the names of the
brothers.

That's a great story. I like that.

He still lives there now.

I understand he's also an artist. Is that right?

Yeah.

So interesting.

Yeah. Kind of a — he doesn't paint the way I do, but he pays no

attention to anything beyond the 18th century as far as art goes.
That's his source of knowledge and inspiration. Boucher and
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Fragonard, Titian.2 He does pretty well in a small way there in his
little town.

Great.

Did Rob finish any more books before he died?

He has — all the personal sessions are out now. And Rick Stack is
working on some ESP class books that are yet to be published. And
that takes in the bulk of the material. There's a few sessions that
were done that weren't published, mostly private for other people.
But that will be most of the Seth publications. But Rob periodically
would talk about doing a book on his art, or something like that.
He never did pursue that, just not in the powers, I guess.

I guess he was always busy with these manuscripts.

Yeah. And he was doing a lot of painting the last couple of years, I
think, also, enjoying doing that. He was — and drawings. I think he
was doing drawings, too.

Yeah. I know he began as a cartoonist.

Yes.

So who's got the paintings? Laurel?

Laurel, evidently.

She's in charge of them.

Yes.

Or owns them?

She's inherited them, everything from Rob's estate.

Yeah. A book of them would be good, or a show, certainly.

Yeah.
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I'm not about to get involved with it, but I'd like to see it done.
Yeah.  mean I —

I have another painting by Jane, but I don't know where it is.
[Laughter]

If I find it, I will send it to you. Oh, there's one other story that —
well, Sue told it in her book, I think, but about Rob and me while
we were soldiers in the Roman army. Or one of us was, anyway.

Mm-hmm.

And the fight on the balcony. We both do pictures of this, and not a
balcony, a tower. Do you remember that?

Vaguely, yes. Yes. But continue.

Well, we had both had this recollection. I forget whether it was a
dream or what. But I drew a picture of it. There are two men
fighting on top of this tower where there are battlements. And one
of them getting pushed over. And he drew this incident, as well, I
think. And I don't know what the full connection there is between
me and Rob, but we're both artists. And there was — of course,
when there's conflict and contact in that way it's important, there’s
some connection there that needs to be resolved, or is resolved, 1
don't know what happens. But I definitely feel that connection.

With Jane, I don't know. I don't think we ever talked about it. But
she was, I don't know, more of like a friendly elderly person, or
more, you know, like a more wise and experienced person than me,
helping me along. But she was younger than me. It was that way.
Oh, that's interesting. [Laughter]

[Laughter]

I really wish I would have met her.

Yeah. She was quite something. Very forthright, honest. No crap.

Did she read poetry very often at your gatherings?
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Yeah. I had forgotten that. Well, there's some poetry in the books,
right?

Mm-hmm. Yeah.

So, I forget exactly what she read. But she, as she just finished
something, she was excited about it. She'd read it in class.

That's great.

And her writing, too, has a quality about it. It's very
straightforward. No literary tricks or anything. It's just straight talk.
I don't know how much she edited her work, but it comes out as
not at all fussy, flowing well, as if there's no signs of heavy labor
there, although there may have been, there may have been heavy
labor. I don't know.

I'm actually not sure. I know she spent more labor on it than Seth
did with his when she was talking about how he just — because she
mentioned that Seth just dictates and that's the book.

Yeah.
Whereas she had to rewrite.

Well, Seth always spoke that way, without hesitation, without
interruptions or any kind of glitches at all. It poured out of him.
And I don't know what the process there was. Did he edit it before
he transmitted it to Jane? [Laughter] 1 don't know.

Oh, that's a thought. /Laughter] That's a thought.

I suppose he did, in a way. Because she didn't speak as if she were
reading anything. It was Seth directly.

Right.

And she wasn't like straining to think, or grasp, or something. She
just was a vehicle. To me Seth was always a bit indirect, and
sometimes opaque. When he said, "You create your own reality,"
that's something that you can ask how, in what way? He never
explained that really.
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Okay. Yeah.

He hinted at it, but just to say that, you say, "Okay. All right. I'll
accept that." But what does it really mean? What are all the
implications and involvements of it?

Yeah.

That you don't know, or you discover. In my case, I discovered
later more of what that means. Part of it involves the paradox of
free will and predestination, which is clearer to me now because
since there are infinite alternate realities, then there's free will in
that sense. You can enter whichever ones of them you choose to
enter.

Yeah.

And the others will be followed by some other aspect of yourself.
Well, he talks about that, too. It's not intellectual.

No.

You can't just say, "Oh, yes." And let it go at that. Just doesn't work
that way.

[Laughter] When Seth said, "You create your own reality," that
one statement can keep you busy for a lifetime. /Laughter]

Yeah. Right. /[Laughter] Yeah. That was an inspired statement. Of
course, people have said that in many different ways, but in that
simple way, that really is, really resonates.

Mm-hmm.

Do you also know Marianne? Marianne, what's her last name? I
forget. Friend of Deena's. She's also a medium.

Marianne and Wade Alexander?
Yeah. That's right. Alexander.
You know, I have not met them yet, but I would like to.
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Well, I spoke to them both on the phone recently after many years
of disconnection. She has to do with ponies in Ireland is it?, or
someplace. I don't know exactly. Getting these ponies to the right
people, children, whoever.

It's pretty fascinating.
Yeah.

So, do you recall having any reincarnational dramas with other
members of the ESP class?

No. Not with class members. With other people, but not, no.

Oh, okay.

Except Rob, that one time.

Yeah.

There's probably something with Sue, but I don't know what it is,
maybe incarnational. But I sometimes envision her as some kind of
royalty in a castle, or in an English country house, something of

the sort. I think she was probably one of those, or is, whatever.

Yeah. And when you picture her that way, do you feel your
position in that picture, or not?

Well, my — yes, in a way, | think I'm somebody, more of a
commoner to her royalty. But maybe I'm just extrapolating from
what I know of her in this life. I don't know. [Laughter] Do you

know her very well?

Not as well as I'd like. I mean we've done a lot of e-mails back and
forth, and then had a couple visits. I love her humor, though.

Yeah.

A lot of things I really like about her, including her feistiness.
[Laughter]
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Well, there was a lot of feistiness in the class in general — not just
the New York boys, but others, as well. You've probably heard
about Will [Ives], the kid that died.

Oh, a little bit. Not a great deal. He committed suicide, right?
Apparently, yeah. I didn't know him very well, but he was always
rather provocative, feisty, but also — well he had troubles. He was
spending his inheritance and didn't know what to do afterwards.
Only he simply didn't know where he was going, like many people.
Well, your son went to a couple classes, I believe, also. Did he not?
Probably, yeah.

And you met Sue Watkins over on Martha's Vineyard. Is that right?
Yeah.

Okay.

Through her friend, Dan Stimmerman.

Oh, okay.

Who is now dead.

He was originally from Elmira, is that right? Dan Stimmerman?
He was from Pine City. I think he was a neighbor of Sue's. Yeah, I
met him in Martha's Vineyard. But how did I meet him? I forget
exactly. He started a kind of commune in my house, not with my
knowledge or blessing. He just sort of started it. [Laughter]
[Laughter] Well, that's pretty creative.

But he was a great guy. [Laughter]

Yeah. [Laughter]

That was in the mid-'60s when all the kids were rebelling. And 1
was sort of a quasi-guru to a lot of these people because [ was

slightly older than them. So, I was a witness to the '60s, but I was
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not really a participant. And that was a great time. [ remember Sue.
Sue was living someplace with a ghost upstairs. That's all I
remember about her then. Some old sea captain or somebody was
stomping on the ceiling, or on the roof, on the floor above her.
Well, she didn't mind. It was interesting, I guess. I don't remember
whether Dan came to class or not. I don't think so. Do you know
about that?

I think he may have to a few. But he shows up in, but whether it
was through class or through just some informal get-togethers, I
can't say for sure. And then how did you happen to get from
Martha's Vineyard over to this area?

Well, I decided to leave the Vineyard. It was too isolated there for
me, really. And I looked around the country for cheap land, places
to go. And I gravitated to Elmira because Sue was there. I lived in
Elmira for awhile, checking out places all around. I ended up in
Dundee, crap house and land that's the same price as my house in
the Vineyard. Too bad I hadn't kept that house in the Vineyard.
[Laughter]

[Laughter] Yeah. Probably wouldn't seem very isolated now,
either.

Well, it was only isolated in the sense that to go anywhere you had
to take the ferry or fly. It was full in the summer.

Yeah. Yeah. Yeah.

But then in the winter that was very pleasant because the
population was lower. Yeah. I don't know. I don't know whether it
was right or wrong, but there it was. That's how it turned out. I
think it was ultimately good because I had, I was still connected to
New York City.

Bob Terrio filmed you in a special he did.

Yeah.

And has a DVD of you.

Yeah.
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Which I think is fascinating. I just love it.
Yeah. It's a good DVD3.

And then you've also self-published a book that you wrote, didn’t
you.

Yeah. Well, I'll give you that book. This was done by my son from
a story. [ wrote this story when I lived in Elmira. My son, before
this, he published, he and hundreds of volunteers on the net
published the complete works of Jack Vance.

Wow.

That's them over there on the wall. It's brown. That row of brown
volumes. Took many years. So he knew how to put a book
together. He sure did. He claims there in the forward that this is a
modern classic. But I don't know. It's just something I had wanted
to write. So, I did. I did some more illustrations for it, and I painted
the cover.

I was just going to ask about it. Very nice. This actually also helps
me with my research because you sent Jane and Rob a postcard, |
think, from — it was in probably 1978, you were visiting Key West,
Florida.

Uh-huh.

And you signed it "George." But so I was assuming it was you.
And I thought, "I should ask him for a sample of his handwriting."

Probably me. Because I did visit Key West probably around then. I
started out as an artist, really. But I just got into ball machines, just
did it.

Yeah. Well, they're very popular.
A hobby, that's — yeah. Now they're mostly for hospitals. Before,

they were for malls. The malls were booming back then, before, in
the '70s. They're no longer booming.

3 Symphony of the Spheres — the Life and Art of George Rhoads
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Yeah.
They exist, of course.

Do you ever listen to any of the old tapes or CDs of any of the ESP
classes?

No.

Okay.

[Laughter]

I thought probably not, but I thought I would just ask.

No. That's — well, the lessons are still there in the back of my mind,
but I don't visit the past much. There it is. But dwell on it. It's not
to put it down or ignore it, or anything.

No.

Just there it is. Also, if I get thinking about the past, it's usually
mostly regrets, and that isn't necessary.

Ah, right. Yeah. I don't want to do that.

I'll certainly never write any autobiography. These autobiographies
are mostly lies, anyway.

[Laughter] 1 really enjoyed this.
Well, me, too. Yeah.

So —
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